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In order to maintain the legitimacy of this posture, however, Howard must turn to farce as a visible other, the parts of which cacophonously bay and cannot combine to produce anything like a harmony. He must dissociate farce from the “becoming proportion” of tragicomic mixture. Where the different parts of comedy and tragedy complement one another, thus increasing the potential for instruction, those of farce are always-already disarticulated. Farce, “which is rather an entertainment of Mimickry, than a Play of any kind” (b2v), falls short of the dramatic height-requirement because it aims at no larger, nobler and ennobling end—or at least, it aims for an end other than instruction. Farce is an “entertainment of Mimickry” rather than “a Play of any kind” because its “chiefest end” is “laughter” (b3r) instead of the instructive harmony of right proportion. But what is most interesting about this statement is the nascent theory of mimesis Howard deploys; “Mimickry” is a leveling and leveled kind of representation; it reveals no Hutchesonian depth of significance in variety. 

