Dixit adbuc aliquid 2 Nil fane. széd Placet ergo?

Lana Tarentine violas imitata veneno.
—— Si vis me flere,dolendum eff

- Primum 1pfi £b1; tunc tua me infortunia ledent,

Telephe, vel Peleu, male [i mandata logueris,
Aut dornitabo ant ridebo.
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e W L L L reculated Theatre is re-
12 A\ 4 commended by the late Sir Richard
UL Szeel, « asan apt, agreeable, and
ol il < ealy Method of making a polite
iz < andmoral Genury, which would

~ <« end in rend’ring the reft of the
«« Peopleregularin their Behaviour, andambitious
« of laudable Undertakings.” 1 am entirely of
the {ame Opinion, and by often refieting on
the Nature of a perfe&t Drama, and the effect it
has, or was defign’d to have, upon the Mind,
have been brought to conclude, that the Players
are of greater Importance to the Publick, than
they are commenly thought to be. The {fame
Writer in the eighth Tatler, introducesa Perfon
of a juit Talite, bewailing an Audience extreamly
well diverted with that heap of Vice and Ab-
furdity, the London Cuckolds. 1 wonder what
that Gentleman, if now living, would {fay upon
feeing humane Nature fallen fo low in its JDe-
lights, as it now appears to be! What would
he fay to to the ferocius Tranfports of a Brsfifh
Audience, at a heap of Pantomime Abfurcities,
little jugeling, yet bungling Tricks, inexplicable
A 2 dumb-
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dumb-fhew ? ‘But as it is not my Defign to en-
deavour here to explode {fuch irrational Enter-
tainments, I fhall confine my felf to the Players,
who, it feems, muft be Men of good Under-
ftanding, to be capable of being fuch ; and who
of all Men living are to 'be pity'd, that they
are obliged to repeat, and affume proper Geftures
for reprefenting ‘Things of which their Reafon |
muft be athamed. That Players ought to "be
Men of good Underftanding, is all the Author
of the following Piece contends for ; his Satyr
being only levell’d at Sots, and Coxcombs, if
any Tuch infeft our prefent Stages, and deﬁgn d
to prevent their future Intrufion there. T «1It s
“ impoffible to return from the Prefentation of
 the noble Charalters drawn by Skakefpear, and
« others, without ftrong Impreflions of Honour
“ and Humanity.” But how are thefe Impreffions
to be made ? How are the Poets-Sentiments to
be convey’d to an Audience ? By the Perfon,
the Manner, the Look, and the Motion of an
accomplifh’d Player. 1If this be the Cafe, as it
certainly 1s, the Flayers Underftanding muft be
very good to penetrate into the true Nature and
Defign of Charalters; and his Application un-
weary’'d, to acquire a Manner, Look, and Mo-
ticn capable of making thole ftrong Impreffions.
It 1s puty the Taite of the Age is not a little
more delicate 1n T heatrical Diverhions ; for, were
the Playhoufes frequented with a laudable In-
tention of feeing noble Charaters prefented, and
Acltors employ’d there, for that Purpefe only,
the Man who has the Power to infinuate him-
felf mto the Heart, where all Tragedy ought
€0 2o, would be very eafily dlﬁlnmnih d from

dan
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dn empty Repeater,’ who perpetually perplexes
‘the Ear, and offends the Eye. Mr. Dryden has
affur’d us a’'good Reprefentation, has® often f{o
ftrongly contributeéd to the Receprion of an in-
different Piece from the Stage, thata judicious
Reader might, on perufal, doubt if it was the
{ame he faw perform’d. This i1s a tine Com-
pliment to the Altors, from one of the greateft
Poets that ever was born, yet no more than
cood Players deferve. On the other Hand, indif-
ferent ones muft impoverith the Spirit and Sub-
limity of an exquifite Play ; for, the more noble
and elevated the Sentiments, the more delicate~
ly the Paffions are touch’d, the lefs capable are
they of feeling them, and confequently of cau-
fing them to be felt ; and the more propér and
elegant the Dic¢tion, the lefs are they acquainted
with a proper Accent and Delivery. Shakefpear
feems to have been fully convinc’d of this
Truth. In Hamlet he introduces a Player, who
was to_probe the very Soul of the King, and
leaft the Player fthould mifcarry, Hamlet in-
ftru&ts him in a very beautiful Manner, and
{hews him if he miftakes, overdoes his Cha-
racter, or comes tardy off, he cannot have the
defird Effe&. The Circumftance in Ham/of
was very nice; the King would naturaliy en-
deavour to Imother his mward Conviction ;
therefore the Player was to exert his whole
Capacity to wring a*Difcovery of it from him.
How admirable isShakefpear’s Adrels in creating
fuch an Opportunity of improving the Talte
of the Auditors, by fhewing them the Errors
of his co-temporary Players, and reproving

thofe Players, by expoling their Vices, which
A3 | by
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by the Tenour of his InftruGions, we may con-
clude were very great, of giving all future A&-
ors, an excellent and ufeful Leflon, all future
Auditors, fo corre@ a Rule for judging, and
placing it where it muft live for ever, and can
hardly efcape the Notice of a fenfible Creature !
It is not fpoken on our Stages, for fome im-
portant Theawrical Reafon, no doubt, but I have
tranfcrib’d it here, and confefs my lelf {uch an
Admirer of it, that I with every lover of
Plays, bad it by Heart.

« Speak the Speech as I pronounc’d it to you,
“ trippingly on the Tongue. But if you mouth
< it, as many of our Players do, I had as lieve
¢ the Town-Cryer had fpoke my Lines. And
< do not faw the Air too much with your Hand
<« thus, but ufe all gently; for in the very
« Torrent, Tempeft, and, as I may {fay, the
« Whirlwind of Paffion, you muift acquire and
“ begeta Temperance that may give it Smooth-
¢« nefs, Gh! it offends, me to the Soul, to feea ro-
« -buftous, Periwig-pated-fellow, tearaPafiion to
<« Tatters, to very Rags, to fplit the Ears of the
« Groundlings, who (for the moft Part) are
“ capable of nothing but inexplicable dumb-
< fhews and noife. 1 could have {uch a Fellow .
«“ whipt for an o'erdoing Termagant; 1t out-
<« Herod’s Herod. Be not too tame neither ; but
«« let your own Dilcretion be your Tutor. Sute
¢ the -Ation to the Word, the Word 1o the
“*“ Action ; wich this {pecial obfervance, that you
‘« o’erftep not the Modefty of Nature, for any
“ Thing fo overdone, is from the purpole of
““ Playing, whofe End, both at firft and now,
“ was, and is, to hold as ’twere the Mirror

(< UP
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- ture, {corn her own Image, and the very Age

and Body of the Time 1ts Form and Preflure.
Now this overdone, or come tardy off, though
itmake the unskilfull langh, cannot burmake
the judicious grieve: The Cenfure of which
one muft, in your Allowance, overfway a
whole Theatre of others. "Oh! there be Plzy-
ers that I have feen play, and heard others
. praife, and that highly, (not to fpeak it pro-
fanely) that neither having the Accent of
Chriftian, or the Gate of Chriftian, Pagan, or
Man, have {o ftrurred and bellowed, thar
I have thought fome of Nature's Journey-
men had made Men, and not made them
well, they imitated Humanity {fo abominably.
This thould bereformed altogether, and lec
thofe that play your Clowns, fpeak no more -
than is fet down for them : For there be fome
of them that will of themfelves laugh, to et
on fome quantity of barrenSpectators to laugh
too ; though in the mean Time, fome necef-
{fary Queftion of the Play be then to be con-
fider’d ; that’s villainous, and fhews a moit
pitiful Ambition in the Fool that ufes it.”

Before 1 take my leave of this Play, I cannot

help taking Notice, that Shakefpear has defcnd’d

the whole Behaviour of 2 good Actor, in one of
Hamler’s Reflections.

Is it not monfirous that this Player bere,
But in a Fiftion, in a Dream of Pajfoi,
Could force his Soul o to bis own Conceit,
That from ber working, all bis Vifage warm 15
Tears in bis Eyes, Diftraction in his Afpett,
A 4 b5
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<A broken Voice, and bis whole Funétion fuztmg
" With Forms to bis Cancezt /

- Here we percelve the Vﬂ'age, the Eyes, the
Afpect the Voice; nay the whole Eflence of
the :Man, muft f{uit the Charal&ter.he under-
takes; fo thatwe may venture (o pronounce

any.. other kind of Periormers ablent ones, to
fay ‘no worfe of them. It now appears, up-
on:Shakefpear’s Authority, that the Impreffion
innft-be ftronger or weaker, according to the
Ability of the Player ; and that the Poet’s Stuc-
cefs, upon the Stage, muit depend upon thofe,
in-whofe Power it 1s either to pervert or ‘enforce
his' Sentiments. An advantagious Reprefenta-

- tion 1s far preferable, with the Generality of
Mankind, to a reading ; for in the former, the

. Afion_feeds the Eye, the Paffion exprefs’d
in the Players Looks, ftrikes us immediately,
and fixes our Atrention to what he has to fay
on the Occafion ; add to this a juft Manner of
fpeaking, the Mind cannot but receive an-agree-
able Satisfaction; but in the latter, many fine
Strokes may efcape a pretty diligent Reader. As.
Player’s 2re of this Confequence in our moft
peliteand rational Entertainments, feafonable Re-
proofs and Infiructions (witnels Sbakefpear) muft
be of Service to them; by awakening the {tupid
out of their Lethargy, if poffible, and keeping
the able and experienc’d ones upon their Guard.
Burt the Tafte of thefe our Times i1s fuch, that a
Difcourfe of cither Plays or Players, {eems alto-
gether confra temps, both being, for ought that
i know, better than the People deferve or ?e_

. Ire
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" fire. T A Poet dares not thew his Hegad, it being
agreed on all Hands, that 2 Windmill, or a
Flying-Chalr, is preferable to a Dryden, or an
Oftway; and a Scene of Shake/pear, much infe-
rior to an interlude of Yz hoo Pantomime. For .
which Reafon, it may feem a little furprizing,
that our ACtors donot at prefent labour under the
grofleft Abfurdities, which Indolence and Igno-
rance, the Effets of a vicious publick Tafte,
could load them.with. Moliere is of Opinion,
that a Proficient in any Science cannot be worfe
plagu’d, than in being obliged to difplay his Ta-
- lents to 2 Fool; and in his § Le Bourgeors Gentil-
pomme, introduces Monfieur Foyrdain’s, Dancing-
Mafter and Mufick-Mafter, difputing this Point.
The Mufick-Mafter thinks it would be very well
for Dancing-Mafters, and Muficians, if the
World had no better Notions of.their Arts, than
Monfieur fourdain, a very ignorant affected
whimfical Fellow, for tho’ his Tafte was bad,

he

T Spe etiam audacem fugat hoc, terretque Poetam,
" Quod numero plures, virtute & honore minores,
Irdotti, ftolidique, & depugnare parati,
St difcordet Eques; media inter carmina pofcunt
Aut Urfum, aut Pugtles : his nam Plebecula gaudet.
Veram Equitis quoque jam migravit ab aure voluptas
Omnis, ad incertos oculos & gaudia vana. Hoa.

Le Bourgeois Geapillomme, A€ 1. Scene 1.
Maitre de Mujque, Maitre a Danfer.

Mait. de Mufgue. Ce nous eft un douce rente que ce Morfienr
Fourdasr, avec les vifions de noblefle & dc galanterie quiil eft allg fe
mettre en tete, Et votre danfe & ma Mufique, auroient a fouhaiter que
tout le monde lui reflemblat.

- M. a Danfer. Non pas enticrement ; & je voudrois pour lui, qu’i
{e connut mieux qu’il ne fair aux chofes que nous lui donons.

M. de Mufigue. Il eft vrai qu'il les connoit mal, mais il les paye-
bien; & ceit dequoi maintengnt nos Arts ont plus belown que de toute
auatre chole. "
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hepaid well. On the Contrary, the Dancing-
Mafter ocwns humielf affeCted with Applaufe,’
that he has a {ecret Pleafure in the Commands
of 'Perfons of a delicate Tafte, and is never better
recompenc’d for his Labours, than with the Ap-
probation of the judicious. Our Audiences are
for the moft Part, Fourdains; and tho’ we may
have fome Plzyers, who think like the Dancing-
Mafter, too many of ’em, I'm afraid, chime
in’ with, and a& upon the Prmciple of the
Muflick-Mafter, which is a very bafe one.
Ingenious Men urg’d on by a truly noble Spirit,
always aim at a fuperior Excellence in their Pro-
teffion, they cannot make Gain the ultimate of-
their Defigns, nor place their happinefs in 1it:
But, as 1 before hinted, too many Players per-
haps have much narrower views; therefore the
bad Tafte of an Audience muft fhed a malig-
nant Infiuence on a2 T heatre; and a2 bad Tafte, in
its Managers a much worfe; for where {ordid,
mean ipirited Fellows, who have no Notions
above thatof a large Sallary, and a good Benefit-
night, are {uffer'd to practife their littde dirty

| - Tricks

M. a Dazfer.  Pour moi, je vous 'avoue, je me repais un peu de
alo:re.  Les applandifemens e touchent ; & je tiens que dans tous les
beaux Arts, c'eft un fuppliceaflez fachery, que de {e produire a des fots;
que a'cfluver, {urdes compofitions, la barbarie d’un ftupide. Il y a
piinil ne m'en par:eZ point, a travailier pour des perfonnes qui {oient
capaoles defenuir les delicateflfes d’un Art; qui {achent faire ua doux
accueil 2ux beautez d'un ouvrage ; et, puar de chatouillantes approba-
10Rs, VOUs regaier de voire travail.  Qui, la recompenfe la plus agre-
able qu'en paifie receverr des chofes que Pon fak, c'eft de les voir con-
nue:; de les veircarefles d’un applaudiffement qut vous honere.  Iln'y
2 rién, a mon avs, qui nous paye mieux ala de toutes nos fatigics ; &
ce font des douceurs exguifes, quedes louanges eciairees.

M. de Mufrgue. }en demeure d’accord, & je les goute comme vous.
Il o'y aricon affurement gqut chatouille davantaze, que les appiaudifle-

mens



Tricks, worm themfielves into Parts, however
unequal to the Task, and circuinvent Men of
good. Capacities, by depriving them.of every Op-
portunity of appearing to Advantage: I fay, whilit
Merit is to be curb’d and manag’d by {uch Mif-
creants, a Theatre muft dwindle into pitiful
Circumftances. The Conftitution of a Theatre
refembles a Commonwealth ; the fupreme Pow-
ers of this ought to be Men of Wildom, Con-
du&, Fortitude, and imparcial Diftributers of
Tuftice, the Punifhers of Vice, and Encouragers
of Virtue. The Managers of that onght to be
Judges of Wit, Spirit, and good Senfe, Promo-
“ters of Merit, and Difcouragers of Ignorance and
- Impudence; which is the only Method of pre-
ferving and promating the honeft Views of ¢1ch
individaal, the Advantage and Weltare of the
whole, and fruftraung the Defigns of the {elf-1n-
terefted. 'When weak or vicious Men creep to
the Head of Affairs, of what nature {oever, want-
ing Ability, and Inclination very often, to dif-
charge their Duties well, have recourfe to very

mean Expedients. 1don’t {ay any of our Thea-
tres are now under {uch Management; but if cur

mens que vous dites; mais cet encens ne fait pas vivre. Des Jovanges
toutes pures ne metient point un hommea fon arife. I y faut meler du
folide, & la meilleure {acon de louer, c’elt delouer avectes mams, Ceft
un homine, a la verite, dout les lumieres font petites, qui parle a tort
& a travers de toutes chofes, & n'zpplandit qu’ a coutrelens ; mais {on
argent redrefle les judgmens de ton Efprit. 1l a du difcernement dans
{a bour{z. Ses louanges font monuoyees ; & ce Bourgeois ignorant nous
yaut micux, comime yous voyez, que le grand Seigneur eclaire qui nous
& 1IroGuIts Ict. :

M a Daxfer. -1y a queique chofe de vrai dans ce que vouldites;
mais je trouve que vous appuyez un peu trop fur Pargent: & linteret
eft quelque chole de fi bas, qu’il ne faut jamais qu'un honnete homme
montre pourlui de P’atiachement,

prefent
.
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*Pre{ent Managers fhould drop, and this sz—gozzz‘
continue; or grow ftronger, the Condition of the
Stage would: not, I fancy, be very unlike that
defcnbd in the Tattler, N° iz2. < It is now
<« {ome Years, fince feveral Revolutions in the
<« gay World had made the Empire of the Stage
< fub_]e& to very fatal Convulfions, which were
« too dangerous to be cured by the Skill of licele
« King Oberon, who then fat in the Throne of
« 1t.”” This want of Skill in the King or Ma-
¢ mager “ brought in upon us, to get in his Mo-
< ney, Ladder-dancers, Rope-dancers, Jugglers,
«« and Mountebanks,to {trut in the Place of Shake-
« fpear’s Heroes, and fobnfo’'s Humourifts,
« Things are come to this pafs; and yet the
<« World will not underitand, that the Theatre
<« has much the fame Effe& on the Manners of
<« Age, as the Bank on the Credit of the Nation.
«« Witand Spirit, Humour and good Senfe can
<« pever be reviv’d, butunder the Government of
«« thofe who are Judges of fuch Talents, who
<< know, thatwhatever 1s put up in their ftead,
¢« s but 2 thort and trifling Expedient, to fup-
¢« port the Appearance of them for a Seafon™
There 1s no Danger of our Managers giving any
future Writer an Opportunuty of {aying {o of
them; No, they certainly will ufe their utmoft
Endeavour to revive Plays, 1o as to take their
ufual Place in the Opinion of Pertons of Wit and
Merir, nor:wuhﬁandmg their late Apoftacy in Fa-
vour of Drefs and Sound. Burt to return to the
Playsrs, for whoie Profeffion, in 1ts Purity, 1
have a fincere Regard, and whofe Welfare I
wou'd, 10 the utmoﬂ: of my Ability, encourage -

and
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and promote. I hope they will not be offended

at my telling them, that there is an admirable
Paper in the Spetators written entirely for their

ufe, ’tis poflible they may be well acquainted
with it; burtas it 15 a2 conclufive Proof of what 1
firft afferted, that they muft be Men of a good
underftanding ; and contains fome admirable
Hints for judging, as well as acting; I cannot

omit it, efpecially as I am convinc’d it will be
agreeable to the Reader.

Spect. N. 541. Vol. 7.

Format enim Natura prius nos intus ad omnen
Fortunarum babitum ; juvat, aut impellitadiram,
Aut ad humum merore grav: deducit & angit;
Poft effert anmime motus interprete Lingua.

Hor. de Art. Poet.

L

My Friend the TempLeR, whom I have fo
often mention’d in thefe Writings, having derter-
min’d to lay afide his poertical Studies, in orde
to a clofer Purfuit of the Law, has purt togethe=r,
as a Farewel Effay, fome Thoughts concerning
Pronounciation and A&tion, which he hzs given
me leave to communicate to the publics.  They
are chiefly colleCted from his favourite Author,
Cicero, known to have been an intimate Friend
of Rojcius the Aftor, and a good Judge ot dra-
matick Performances, as well as cthe moft elo-
quent Pleader of the Time in which he Lived.

" Crcero concludes his celebrated Books, de Ora-
tore, with fome Precepts for Pronounciation and
A&ion, without which Part he afhirms, that the
beft Orator in the World can never iucceed; and

an
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an indifferent one, who is Mafter of this, fhall
gain much greater Applaufe. Whar could make
a ftronger Impreffion, fays he, than thofe Excla-
mations of Gracchus: Whither fhall I turn?
Wretch that Iam! to what Place betake my [elf2
ball I goto the Capwol? — Alas! it 1s overflow’d
with .my Brother’s Blood. Oi fball I retire to my
Houfe? Yet there 1 bebold my Mother plung’d in
Mifery, <weeping and defpairing ! Thefe Breaks
and Turns of Paffion, it feems, were {o enforced by
the Eyes, Voice, and Gefture of the Speaker, that
his very Enemies could not refrain from Tears,
I infift, fays Tz/ly, upon this the rather, becaufe
~ our Orators, who are, as it were, Aftors df the
Truth idelf, have quitted this manner of {peak-
ing ; and the Playvers, whoare but the Imitators
of Truth have taken it up. .

I thall therefore purfue the Hint he has here
given me, and for the Service of the Bririfh Stage
1 thall copy fome of the Rules which this great
Romen Mafter haslaid down; yet, without whol-
ly confining my {elf to his Thoughts or Words -
And to adapt this Effay the more tothe Purpofe
for which I'intend it, inftead of -the Examples
he has inferred in his Difcourfe, our of the anci-
ent Tragedies, I fhall make ufe of paralel Paf-
fages out of the moft celebrated of our own.

The Defign of Art 1s to affift AGion as much
as poffible in the Reprefentation of Nature; for
the Appearance of Reality is that which moves
us 1n all Reprefentations, and thefe have al-
ways the greater Force, the nearer they approach
to Nature, and the lefs they thew of Imitation.

Narture

Ny

*
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Nature her felf has aflign’d, to every Emotion
of the Soul, its peculiar Caft of the Countenance,
Tone of Voice, and Manner of Gefture; and the
whole Perfon, all the Features of the Face and
Tones of the Voice anfwer like “Strings upon
mufical Inftruments, to the Impreffions inade
on them by the Mind. Thus the Sounds of the
Voice, according to the various Touches which
raife them, form themfelves into an acute or
orave, quick or flow, loud or {oft Tone. Thefe
- too may be {ubdivided 1nto various kinds of T'ones,
as the gentle, the rough, the contracted, the
diffus’d, the conuinued, the intermitted, the
broken, abrupt, winding, foftned, or elevated.
Every one of thefe may be employ’d with Art,
and Judgment; and all {upply the A&or, as Co-
lours do the Painter with an expreflive Variety.

Anger exerts 1ts peculiar Voice in an acute,
raifed, and hurrying Sound. The paflionate
Chara&er of King Lear, as it is admirably drawn

by Shakefpear, abounds with the ftrongeft In-
ftances of this kind.

Death! Confufion!

Fiery?—avhbat Quality¢ why Glofter! Glofter!
I'd [peak with the Duke of Cornwal and bis Wife,
Are they inform’d of this? My Breath and Rlood !
Fiery? the fiery Duke?—— &c,

Sorrow and Complaint demand a Voice quite
different, flexible, flow, interrupted, and modu-
lated in a mourntul Tone; as in.that patherical
Soliloguy of Cardinal #sl/ey on his fall.

- Farewel!
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Faréwel f— é!orzg Farewel to all my Greatnefs !
This is the State of Man !— to-day be puts forth
T he tender Leaws of Hopes ; to-morrow bloffoms,
And bears his blufbing Honours thick upon him,
Tbe third Day comes a Froft, a killing Froff,
HAnd wbhen be thinks, good eafy Man, full furely

- His Greatnefs 15 a ripzning, nips bis Root,

- And then be fails as I do.

We have hikewife a fine Example of this in the
whole Part of Aundiomacke in the Dz/z’rgﬂ-Maz‘bef ,
particularly in thefe Lines;

Fll go, and in the Anguifb of my Heart

Weep o’er my Child ;—1If bz muft dye, my Life
Is wrapt in bis, I fball notf long furvive.

*Tis for bis [fake that I bave fuffer’d Life,
Groan’d in Captivity and out-11v’d He&or.,
¥es! my Aftyanax, we'll go together !

Dogether to the Realms of Night we'll go;
There to thy ravifh’d Eyes thy Sire P'll fhew, }
And point bim out among the Shades below.

Fear exprefles itfelf in a low, hefitating and
abjec Sound. lf the Reader confiders the follow-
mg Speech of Lady Mackéeth, while her Husband
1s abour the Murder of Duﬂcan and his Grooms,
he will imagine her even affrichted with the
Sound of her own Voice while £he 1s {peaking 1t.

- las!
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Alas! I am afraid they bave wwak'd

And tis not done 5 th’ Atz‘emp{, and not z‘be D‘éed
- Canfounds us-~H ark I-- I latd the:Daggers ready,
He coud not mifs them. Had he not refembled

.My Eather as be ﬂepz‘ I bhad doxe 1t. -~

Courage aﬁ'umes a louder Tone, as m that

Speech of Daon Sebaftian.

Here jczz‘zczte all your Fury ; : | ‘
Let Fortyne empty her whole Quiver on me,
I bave a Soul that like an ample Shield

Can take in all, and verge mougb for mare.

Pleafure diffolves into a luxurious, mild, ten-
- der, and joyous Modulation ; as in the following.
Lines of Carus Marius.

Lavinia | O there's Mufick 1 the Name,
That foftning me to infant tendernefs,
Makes my Heart [pring, likethe firt Leaps of Life.

And "Perplexity 18 diﬁ'erent frdm all théfe,
grave, but not bemoaning, with an earneft uni-

form Sound of Voice; as in that celebrated
Speech of Hamlet |

~ To be, or ﬂoz‘ to be?——that is the Queftion:
W hether *tis nobler in the Mind to Super -
7738 ohings and Arrows of outrageaus Fortune, .
Or o mée Arms againfl a Seaof Trouéfes oy
And

1
B r -‘ 1
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" And by oppofing end them. To die; to Jleép;
" INp more; anid by Sleep 1o fay we end ' -
The Heart-ach; and the Thoafand natural Shocks
That Flefbis-Heir to; “tis.a Lonfummation
Devoutly to be wifb’d. . To die, to fleep—
To fleep; fercbg?zce todream! Ay\there's the Rub.
For in that Sleep of Death what Dreams may
- ‘come, |
When we bave fbuffled off this mortal Coil,
Muft give us paufe.—— There’s the Refpeit
" That makes Calamity of fo long Life;
For whowou’d bear the Whips and Scorns of Time,
Th Oppreffors Wrongs,the proud Man’s Contumely,
~ Tbe Pangs of defpis’d Love, the Laws Delay,
. The Infolence of Office, and the Spurns
- That patient Merit of tb unwortby takes,
When be bimfelf might bis Quietus make
With @ bare Bodkin? Who would Fardles bear,
To groan and [weat under a wedry Life?
But that the Dread of fomething after Death,
T be undifcover’d Country, from whofe Bouyn
- No Traveller returns, puzzles the Will,
And makes us rather chufe f/:uﬁ 1lls we have,

Than fly to others that we know not of.

As all the Varieties of Voice are to be direGted
by the Senfe, fo the Adion is to be directed by
the Voice, and with a beautiful Propriety, as it
were to enforce it. The Arm, which by a ftrong
¥igure Tully calls the Orator’s Weapon, 1s to be

{ome-
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~ {fometimes raif’d and extended ; and the Hand,
by it'sMotion is fometimes to lead, and {ometimes
to follow the Words as they are uttered. 'The
ftamping of the Foot too, has it's proper Ex-
preflion in Contention, Anger, or abfolute Com-
mand. But the Face is the Epitome of the whole
Man, and the Eyes are as it were the Epitome
of the Face 5 for which Reafon, he fays, the
beft .Judges among the Romans were not ex- -
tremely pleifed, even with Rofcius himfelf in
his Mask, No part of the Body, befide the Face,
is capable of as many Changes as there are dif-
ferent Emotions in the mind, and of exprefling
them all by. thofe Changes. Nor is this to be
.done without the freedom of the Eyes ; therefore
Theophraftus call'd one, who barely rehearfed his
Speech with his Eyes fix'd, an abfent’A&or.

As the Countenance admits of fo great a
Variety, it requires alfo great Judgment to’ go-
vern it, Not that the Form of the Face is to
be fhifted on every occafion, left it turn to Farce
and Buffoonry ; but it is certain, that the Eyes
have a wonderful Power of marking the Emotions
of the mind, fometimes by a ftedfaft look, fome-
times by a carelefs one, now by a fudden Re-
gard, then by a joyful Sparkling, as the Senfe of
the Words is - diverfifyed : For the A&ion is,
as it were, the Speech of the Features and
Limbs, and muft therefore contorm it f{elf al-
ways to the Sentements of the Soul. And it
may be obferved, that in all which relates to
the” Gefture, thers is a wonderful Force implantci

| b2 €
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.ed by Nature, {ince the Vulgar, the Unskilfull,
and even the moft Barbarous are chiefly affected
by this. None are moved by the found of Words,
but thofe who underfland Language ; and the
-fenfe of many Things is loft upon Men ofa dull
Apprehenfion ¢« But the A&ion isa kind of uni-
- verfal Tongue 5 all Men are {fubje@ to the {ime
Paflions, and confequently know the {ame Marks
of them in others, by which they themfelves ex-
prefs them. |

Perhaps fome of my Readers may be of opin- .
ion, that the Hinrs I have here made ufe of
out of Cirero, are fomewhat too refin’d for the
Players on our Theatre : In anfwer to which, I
venture to.lay it down as a Maxim, ¢ that with-
“ out good Senfe no one can be a good Player,
“ and that he is very unfit to perfonate the Dig-
“ nity of a Reman Hero, who cannet enter into
“ the Rules for Pronunciation and Gefture deli-
“ vered by a Roman Orator,

There is another thing which my Author- does
not think too minute to infift on, though it is
purely mechanical ; and that is the right pitchirg
of the Voice. On this Occaficn he tells the Stcry
of Gracchus, who employed a Servant with a
little ivory Pipe to ftand behind him, and give
him the right Pitch, as often as he wandered too
far from the proper Modulation. Every Voice,
tays lully, hasits particular Medium and Coms-
pafs, and the fweetnefs of Speech confifts in
leading 1t through all the Variety of Tones natu-

rally,
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rally, and without touching any Extreme. There-
fore fays he, Leave the Pipe at home, but carry
the Senfe of this Cuftom with you. |
From thisexcellent Spetator, and other Paflages
before quoted, it is evident that a -good Player
muft be a man of good Senfe. But how many have
attemipted the Stage, becaufe they thought it a .
fine lazy fort of a Life, and conceiv'd the buftnefs.
of a&ing to be only getting fo much by heart,
and then repeating it.  Such Fellows ought to be
expell’d with a juft Contempt ; and the man of
-Senfe when he grows indolent, to be admonifh’d;
which is the whole Duift of this Satyr. I have
confin’d my felf to the Sentiments, and where I
could, the very words.of {fuch Writers as are of
an eftablifh’d reputation amongft us, and inal-
moft every Body's hand ; becaufe my own Oblfer- .
vations, however jaft, without fuch Auwuthorities
to back them, might tnfpire . {fome People with
the Spirit of Contradiction and Wrangling, and
put it into their heads to criticife. The Players
have indeed long enjoyed their Salaries, and ap-
peared wpon the Stage without Interruption
from whence they may think themfelves above
Correftion or Reproof. But I cannot readily
conceive, nor can any Player, I believe, give me
a Reafon why any Perfon thould be fuffered to
impofe upon our Senfes from the Stage, any more
than the Prefs ; “or one Man be permitted to pick
the Pocket of his Auditors, with impunity, rather
than another that of his Readers. Scriblers have

been always very feverely treated by the Satyrifts;
B 3 ‘their -
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their Writing expofed, without the leaft Regard
paid to the dependance of their Bread, or their
views of Profit. Poverty has never been able to
prote&- Dulnefs, though the wants of the Writer
might furpafs thofe of any Players ; and though
~ the dependance of the One on the reputation
and fale of his Works, be as great as that of
the others, upon their reputation and Benefit
Nights. Dr. Toung in his firft Epiftle to Mr,
Pope, {ays, . |

His Hammer this, and that bis Trowel quits,

&

And-wanting Senfe for Trade[men, [erve for Wits.
And a little farther,

Another writes becaufe bis Father writ,
And proves bimfelf a Baftard by bis Wit.

I might, if I pleafed, with very little Variation,
-andwithout firaining the Matter, apply this to
the Stage ; but paffing over that, I fhall content
my lelf, with adrefling 2 few Lines of the fame
Author to our Audiences, that they may not en-
courage thofe who wanting Senfe for Tradefmen,
will be Players, or any others who pretend to
entertain the Publick without their Patent Senfe.

L

Trear them, ye Fudges, with an honeft Scorn,
And weed the Cockle from the generous Corn:
There’s true good Nature in your Difre[pect,
Iu jufiice to the Good, the Bad neglect, "



If the A&ors think' themfelves hardly ufed.
in-the following Piece, I can from my own know-
tedge affurg them that they are obliged to the
Authors Lenity; As to the fejgned Namés ufed.
ip it, T am commiflioned to fyy they were not in=’
tended to fignify particular Per{ons, but Faults., . -

- Why, who cries opt. an - Pride, ,= s
. That can therein tax any private Party ? ... ..,

What Woman n the City do.Inaape 2. - |
- Whein that T [aythe City Woman bears 1 -
~ The Coft of Princes-on untdorthy Shoulders. -
- Who cancome in and [ay that I meas ber, i
- When Juch a one as fhe, fz&da‘; 5 ‘l’n’er Neigbﬁoqﬁ,i
- Qr, what 15 Iﬂe_Of &aﬁ"ﬂ Fﬂ?&ioﬂ:' ' L_ :’

That [ays bis Bravery is not oy Co 2 .. - -

Thinking that I mcan bim, but therein [uits -

His Folly to the Mettle of my Speech. |

There then ! How then 2 Then let me [ee whereisn

My Tongue bath wrong d him : If it do bim right,

Then be hath wrong’d bimfelf : If be be free,

Why then my taxing like a wild Goofe flier,
- Unclaimed of any Man. '
SHAK. Asyou like it,

However, if any Aéor fhould cry, that is
levelled at me, or grow paflionately fond of any
particular name, he is heartily welcome to it,

upon this Condition; That he forbears to apply
B4 the
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the reft to any other Perfon. *Left Ithould not be
generally underftood, when I call the Verfe Epi-
ftolary, I beg leave to add, That in the way of
Epiftle or ‘Effay, Poets commonly take greater
Liberties, and- write with lefs Regularity, than.
the" other "kinds of Poetry will admit of ; and"
give the Numbers a lefs harmonious Turn, by af-
fe&ing a a greater familiarity in the Stile, 4nd a-
voiding firong Metaphors, and other Figurative
Expreflions, which are neceflary to elevate the
the Diction of Poems intended forcibly to firike
the Imagination, and move the Paffions. The
Publication being chiefly owing to me, I thought
my felf obliged a little to prepare the way, and
urge fomething in behalf of a young Author, who
never appeared in Print before ; tho' he now ven-
tures into the World as a Satyrift, and vithout fo
much as a Bookfeller for his Patron.

* As this Piece was wriften, without any-view of ever being made pub-
Liek, to 2 young Gendeman in the Country, who often coaverfsed with
the Author, and defired 2 few Hints in Writing on the Subjeét of Pleying,
The Verfe is Epiftolary.

The
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A 7 ELL!I confefsit, I have faid the Play’rs
Y V Ut Parrot-Eloquence, and fenfelefs Airs; -
That blundring on, The Poets Senfe unknown,
They give Offence, Who will the charge chfown 3
What Witling, fond Admirer of thefe men,
Againft this Truth will boldly draw his Pen 2
Yet freely I allow, The prefent Stage

Some tew adorn, who juftly pleafe the Age.
But
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But this Allowonce can’t be underfiood

To mean the Players generally good,
- Sooner than grant you that, I would admit

H—-—y 2 Tally, and Ned W—-d 2 Wlt

Some Players, vain, 1mpertment and Ioud

Equipt like Zanys who amufe the Crowd, _
Owe their acquir'd Aoplaufe their great Succefs Sy

T'o a Corinthian Face, and gaudy Drefs.
Tofpeak great Shakejj)ear s Lines, not feel his Senfe
Is moft amazing harden'd Impudence.

Well he preferr 'd what mouthing Cryers repeat,
To the lewd ranting of a Fuﬂlan Pate.

“When on the breathmg Flute Timotheus play'd,

-‘_.‘_l-__.l._ﬁ . e =

Thiro 'various Meafures s his fingers ftray'd,
Great Ammnor’s. Son, the powerful Strains confeft;

And found alteméte Paffions feize his breaft.
As that Timotheus mov'd the Son of Fowve,

— i m el ey,

Good A&ors varioufly our Paffions move.
Clofely they urge the Poets Thought and:Stile,
Confult the Subje&, when to Frown or {mile .

When with perfuafive Ardour to enforce,
With Freedom, when to foften the difcourfe.

Our Gothick Genius’s, quite otherways,
Invade the Pudding, and attempt the Praife.
The Stage is open to each thoughtlefs head,

When ruin’d by Excefs, to plod for bread. .
Hence
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Hence Dolts arrive, who ftupidly repeat,
And think it wondrous well, becaufe they eat ;-
W hilft others, merry, melancholly'Elves,
For Jokes, and Ends of Verfes, ftarve themdelves.

Phiilis, her pipkin Maidenhead once crack’d,
By my good Lord, is to the Playhoufe pack’d;
She lives, inconfcious of the Players Art,

And makes the Theatre a bawdy Mart,
Coquets, paints, patches, ftudys every Air,
To draw in Chapmen for her fly-blown Ware :
The Stage 1s elegant, the Drefs 1s nice,

A chitring Mifs commands a glitring Price.

The Poets Ardour muft the Player warm,
Or elfe in vainthe Player hopes to charm.
Tuft Aétors in the Poet flill confide :

Making his perfect Draught their certain guide,
They lay a fure Foundation for 2 Name,

Whence, fpight of Envy, grow Rewardsand Fame.
But here moft A&ors{o defective prove, (move.

We can’t believe they think, and wonder liow they

When Shakefpear bids impatient Choler rife,
Scowl on the Brow, and lighten thro’ the Eyes,
The glowing Breaft with turgent fpirits heave,
The hand revengeful to the Sabre cleave,

A nimble Peal of vocal Thunder roll,

Whofe lighteft Accent, mayaffett the Soul, =
"Tis
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'Tis done; The Hero blufters, andJooks big,
Adventures all, -but his full-bottom'd Wig;
He ruthes on impetuous to the Fight,
But firft, examines lf his Buskin's right.’

O thefe difcerning heads with eafe fucceed
In Trifles! they can a&, but cannot read.

The Sceneis c!ﬁng’d, {oft, plaintive Sorrows flow,
In all the tender Eloquence of Woe.

The A&or wails, with briny Torrents lav’d,
See, the Pathetick Handkerchief is wav'd,

Sole Index of Diftrefs! Sadly he keeps

In oneinvary’d Tone, and whilt he weeps, g
Even the flinty ey'd Specator — fleeps.

A f{udden Start of Paffion hurts the Mind,

Patience and Reafon given to the Wind,

The furious-Actor bellows out amain, - (Scene.
O'erftrains his treacherous voice, and damns the

So thro® the ther blazing Rockets fly,
And at their higheft burft, fall, ftink, and dye.

- When {mother’d Rage, ar Anguifh of the heart,
The quivering bitten Lip, the fuddain Start,
And writhing Limbs, fhould feelingly explain,
Sodeepit finks in the Performers brain, (fpread,
Thro' his. whole -form fuch ftrong. Convulfions

Who would not fwear him—gilded Gmﬂerbread 7
And
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And nowa-}mes on a2 well wrought {cene af love,
Where hope and fear by turns: the, L.overs prove,
Whiltt on each other they enamour'd hang,
Q how the quivring Notes with Nenfenle twang !
To powder'd Fops her Eyes the Aérefs turns;
For a clean, Orange Wench the Hero burns:
She poaches after hearts thro’ Pit and Box;
He, ogling, bargaiiis for a Whore and P—z.
Such juggling A&ors, Pity moving Strokes,
By a peculiar way, convert to Jokes:’
Daggers, or Poifon, in fuch fkilful hands,
A violent fide-ihaking Laugh commands,
Lo ! here in Majefty 2 Monarch comes,
Uthér'd by Trumpets, and the beat of Drums :

The Plumes around his head, with martial Pride,
Wave, as he fallys on, ﬁ'om fide to fide ;

Bold in the Stages front, he claims a place,

And into pofture fcrews his difmal face.

As from a diftant Cart a ponderous Load
Of Stones, prepar’d to mend a rugged Road,
With inarticulate and dreadful Sound
Our ears invading, rumble to the Ground.
So from the Monarchs Lips a2 Mandate breaks,
And the fcar’d Audience trembles as he {peaks,
Whilft firenuoufly he urges his Commands,
And moves, like Pendulums, his conftant hands,

Swift
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Swift a Prime Minifter of ftately P6rt, ~ .
Enters,; and ftritts in Prefence of :the Court. .-
The Monarch wifély whifpersifihis Ear,
~ Yourdiftanice keep, and let the King appear: -
Peace, Animal ! he anfwers in 2 Rage,
My Salary muft fure command the Stage !
The King, too confcious of his -fcanty pay,
Behind his own Attendants flinks away ;
In fome dark corfier Thades his artful head, |
As Brentford "'-M*o_na‘fchs a Drawcanfir dread ;- . .
Hudled together ftand King, Queen, and- Mutes -
With lefs Decorum than in Hemskirks Brates.
Thus Decency expires, and Senfe too bleeds,
W hilft his low Vanity a Coxcomb feeds.

Thus are the nobleft Sentiments debasd,

- 'Thus the great Ends of Tragedy difgrac'd.
Nor lefs Indignitiés the Comick vein

Sufrers, by an abfurd provoking Train ;

In Comedies with wit, and humour fraught,
The bright Produ@iens of much pain and thought,
Which ev'ry faculty fo clofe imploy, -

To loiter, or miftake, is to defiroy , |

The Waggs, depending on gibing Face,
O'erload the Poet’s Senfe with vile Grimace,
Miftake his humour, and no-paffion trace. g

A
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A oenteel Gharaéter-let Dandin- play‘, SRR
'The Spitit of the part he {miles away s " . »'°
His Ptiends allow him wrong, yet he muft: pleafe:, ‘
As ke appears with fuch a fenﬂefs eafe..

Lico plays Gomedy i Tragick Stile, |
And ferews his hardned Phiz into a Smile; -
For fifty’ Winters to the Stage enurd, L
Querps boalts this poor Praife;- that he's. éndur ds
Lyce femetimes betrays her Authors wity .
But theti - how well = flie ogles all the Pit, -
Flavia with bright, uncommon-éharms endueﬁd
Shines a COquei: with Gefturés of a Prude, -
Thefe Fobnforn’s Genius of its humony cheat'
And render Cofzgre'ver Wit, a forc'd coneeit.

Great our Inftru&ions! Poignant out dehghi’sg |
Whilft thefe perform, and Codrzs deigns to write,

Hem’d in, too often, and oblig'd to fay,
I ask fome knowing Neighbour at the Play,
Who is that Player ¢ ““He has Friends at Courty
< And a good Benefit's a good Support.
Thofe Mortals yonder, know y& whar they méan 2
“ They are good Figures, Sir, and always clean, -
Such: Fellows theti, in underﬂandn’lc poot,
Live by the Mesit of a Drury WhOI‘Ea
That A&ors fhocking to the laft Degreé ;
“ Oh! he attends a Managers Leves,
G IWhiag

h'lll- -
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What ¢ with-grofs Flatrery-his Pitron loads,
He's dull, no jeft. admires, and eats his T'oads.
- Who’s. he that growls fo awkwardly, and frets?
“ Sir, he’s an honeft man;, ind pays bis Debts.. .
I'm glad to hear jt, faith, with all my heart,
Yet with fome wittier Rafcal play’d his part.
But yon pert Wench has neither. Air, nor Senfe;
Tigellrzs ‘keeps her — at the Town's Expence.
Strange, merry:Anfwers thefe ! but let 'm pafs,
For now you talk of Lions—here’s an Afs. -
Who'wonders now,, that Harlequin’s Advance,
And Drama falls, transfixt with Song, and Dance ? -
Rank Ignorance ufurps the Place of Wit :
Shakefpear, and Ben to abje& Farce fubmit ;
Farce void of Senfe, imperfet in it’s found
Felomous Phrafe, in )mghmJ Fetters bound

Qulte weary of Tralian Nonfence grown,
We now incourage greater of our own ;
Dull Baudy Song-Brokers pretend to Wir,
And fcurvy Ballad Singers charm the Pit.

Ye doughty Lab'rers of our vagrant Songs

What Praife to your melodions Throats belongs '
The firft harth rudiments of Muficks Charms,

From beaten Anvils, gave not {uch Alarms ;
Nor rife fuch Sounds when fweating Coopersdrub

The gaping Sluices of a leaky Tub :
Yet
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Yet you- are follow’d by Mob, Squires, ahd Peers;
Pb.:ebzzr-! affert thy felf, and ftretch their Ears!

' Ye witlefs, worthlefs, imitating Fools !
Stupid of Soul, and deaf to Nature s R.ules
By which our Pafﬁons various Paffions Tafte ;
T'o Stations fitter for your Genius hafte,
Elfe may the Town enraged !——But I fornear:,
For you are curft in being what you are.

- Not fplenatick; or ruffled to a Storm,

I fcorn to injure, whilft I would reform ;
No Actors Fame with malice 1 purfue,
Nor praife refufe, whepe pr'aife is juﬁly due.

Mark B—b | how foft the Period flows along !

(itrong !.
'When Love prefides, When Rage, how nobly

O when will Hot[purs fiery temper glow,
When gnawing jealous Pangs Qthellp thew. -
When Brautus rife his falling Rome to fave,
And when mad Lear with Difcretion rave,
When will Varanes charm my liftning Ear,
When Authony a Pomp of fadnefs wear,

Or flarting fierce his gleaning Sabre wield,
Amidft the glorious Harveft of the Field,
And at one Glance of Clegpatra’s Eye,

His Rage fubfide, and Refoluuon dye 2

C 2 By
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- By every Sence B——5 enters to-our Souls, -
And ev’ry.Paflion there with eafe controuls.
| - bleft,
Wilks with good Breeding, Fafe, and Humour
Sweetly prepard his Audience for the Jeft,
His manner gave the Poets Wit a Zeft,
By Nature fathion'd, and by Artdefign'd,
- At once to pleafure, and inftruét the Mind ;
Rarely in -one fuch fine Perfe(tions meet ;

For all he fpoke was Senfe, and 2all was {weet.
As ever-greens the Winters Force deride, %

In Age he flourifh’d with a youthful Pride ;
IWilks only bow’d and yielded when he dy’d.

Who will to Oldficlds Merit cqual rife ?
Our Heart’s beft Darling ! Pleafure of our Eyes!
To trace her Beauties vain were the Pretence,

(Senfe,
Whofe Voice was Mufick, Looks and Gefture

Oldfield and Wilks, O much lamented Pair !
To meet fuch Merit, jultly we defpair ;

'What Friend to Wit but muft refle&t with Pain,
¢ 'We fhall not look upon their like again !

C r! fupport of the declining Stage,
Delight and Envy of a {narling Age ;
So much it grudges his deferv’d Applaufe,
"Tis almoft Treafon to efpoufe his Caufe.

Prodigious
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Prodigious C— r | to no Parts confin'd,
Whole Nature is familiar to his Mind ;
Nor this nor that his Excellence we call,
He plays all Characters, is beft in all.
As Bodies perith, Reputations thrive ;
(——r unfortunate is ftill alive! |
Whene'er he falls, late be that Day! what Praile,.
‘What Honours to his Manes thall we raife 2
" His Foes repining fhall his lofs bemoan,

The Carelefs Husband too, will be his own.

Thofe who have feen how P—r could excel,
Muft grieve, and with juft indignation fwell,
At Majefty profan’d in mangled Scenes,
By Puppet Heroines, and by dowdy Queens.

Nor be thou pafs'd in Silence, M—;, whofe care,
Old Drury’s frequent Lofles wouwd repair.
Like thee, The Grecian Camp when Hecfor ftorm’d,
Ajax, with inborn Strenth and Glory warm'd,
Succeeded ftill to each fal’n Heroes Poft,
Suftain’d the Fight, and chear’d his fainting Hofts

“ But who is this 2 An angry Player crys,
“ That railing wou'd be thought fo mighty wife;
“ And, pertly rufhing from amidf{t the Throng,
« To us fole Judges dictates Right and Wrong 2
- Sir, I fubmit, Your own Opinion {footh ;-
Whilft from Blundririo I diftingutlh Bz,

C 3 Contradh
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Contrad your Brows, and my P}efumptlon lath-
Yer I know C——s Way from Tawdsy's Tra{h

“ Your partial Praifes you confine to few,
“ And racitly rob others of their due,

Others have Merit my fegacious Friend !
"Tis true,~—and they have {pacious room to mend ;
“ But as the Grear, The perfe&t A&ors dye,
¢ Others and younnger, muft the lofs fupply.
Agreed’ — But fee thar they be A&ors then,
With Accents, Geftures, and the Gates of Men ;
Not Perwig-pated Rogues, who underftand
No Strokes, no Images of Nature’s Hand.

Nature thro’ all her wondrous Works beftows
The various Seeds which various Things compofe.
Unbleit by her, or unimprov’d by Arr,

Can the Mind any Excellence impart 2 |
Are lufcious Grapes the Produé of a Thom?
Or grows on Thiftle Stalks the bearded Corn ?
No ! — Then "us Madnefs if we hope to find,
"That Spring which ne’er was planted in the Mind !
Yet Coxcombs will, without a Genius, write,
And Feols be Players even in Nature’s Spite.

As frem the red'ning Eaft, laborious Swains
E xpect the Suns approach, to chear the Plains;
If Nature point an A¢ors-dawning Rays,

Juftly we hope a bright meridian Blaze,
- Attors
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A&ors of Genius, like a rifing Sun,
- Grow vigorous, and kindle as they run.

Doft thou to Tragick Energy incline 2 -
T'hroughly preponderate the great Defign !
The Tragick Mufe in Virtue takes Delight,
And loves to place it in the ftrongeft light ;
Honour refin’d by her, flill brighter grows,
Humanity improv'd more lovely thews ;
The Strength of Nature, with the Charms of Art,
In her confpire to move, and mend the Heart,
it fuch the Force of Tragedy, how few
With equal Pow’r the arduous Task purfue !
When dozing Sots, in Charaéters unread,
Around the Mufe a veil of Dulnefs fpread ;
Debauch her Dig&ion, and her Senfe debafe,
How fhall her Beauties in the Soul take place?
Is't poffible, whilft they remain unfelt,
'To fhake with Terror, or with Pity melt?

Tho' in thy Hand the gilded Truncheon waves,
And on thy Steps attend a Thoufand Slaves ;
Thy Brow tho' elevated Plumes o'erfhade,
And thy Hips drag a Train of rich Brocade;
Tho' judging Footmen thunder from on high,
And Quality of Tafte aflift the cry ;
Thou art not prov'd an A&or.—No! "Tis found, 4
Our raptur'd, clapping Judges are unfound.

C 4 Sehold
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nehold the: Dome afcends ! hark !l how they toar |-
And hollow cut for the Black Joke: Encore?.
I egerdemain, or tinlel Luftre draws

From barren Gagers wonderfil Applaufe.

Woud'ft thou a laudable Reception find,
From the difcerning, rational Mankind ? .
Firft the Whole Stru&ure of the Drama learn, .
‘And then the nature of thy part difcern. *
‘Confult it throughly, know its. Manners, Age,
Temper, and Drift ; —then prudently engage.
'The Bufinefs known with Diligence purfue,

And to the Poet’s Senfe be ever true; .

For if thou Waﬁd;eﬁ from his juft Defign,

The Matter is no longer his, — but thine.

To tafte thy Poet then mucn Pans beitow,
Weep when he weeps, and when he rages glow.
Ufe no more Action than the Words require ;
With eafe attraét, and teach us to admire.

To rant, and beilow, when the Senfe is cool,
May {hew thy Voice, but fhews thou art a Fool.
Iike ereeping Rills to- murmur, and be tame
When the Sénfe rages, proves thee full of Phlegm.
"The Senfe, {et Sound and A&ion juftly fuit ;
Have meeaning in thy Vifage ever when mute.
Whatever Pdhlon labours in thy Breaft, =

Let th at be always in thy Looks expreft,
‘- . .. e : : I)aiq



Pdin;s Pleafure, Fear,, Sufpacmn, Rage, are fouqd
Mhich fooner i the Looks; than 'vecal fourd 5
.Quick as the Sotil percewe the Spirits fly,

And ftand collected in th’ exprefliveé Eye.
But whilft thon fid’f¥ to model thus thy Face

¢ » '

Be careful leﬁ 1t &Wmdle to Grimace,

Ubpftart "-Balazmn-fo (harp fighted grawn,
Sees each mans ImperfeGions,—but his owri ;
A Rofcius he, and to himfelf a Law,
From Art, or Natures Fountain {corns to draw ;
Drawcanfiir like, “locks big,huffs,ftruts, and flaves,
«“And he dares do all this, becaufe he dares.
Yet the Mob clap, They'll clap a fhining Veft,
Or polithed Helmet ; O fuch Praife deteft !

Art thou of Form diminutfvé and low 2
Or dull in Spirit>—The Defign forego}

The Heroes Grandeur's loft in Pigmy fize,
~ A Blockhead Six Foot high, his Mind belyes.

{ pain ;
Jars thy harth Voice? 'twill give the Audxencé

On a crack’d Fiddle dyes Coreli’s Strain,
Experience tells us no Performers pleafe, (Eafe:
But thofe who look, and fpeak, and move with

Scorn Imitation tho’ thou copy’ft well !
‘The Original forbids thee to excel ;

When
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| (bright,

Vben tbat ppears thy borrew d. Beams, tho
Muft be diffoly’ d1n its {operiorLight. |
If thou muft copy, make a generous Choice,
Oblerve. the manner ! Shun the tofie of Voice !
Dull Imitators, ever.in Extreams,

By following other’s, quite mlﬁake their Themes;
What find we'in the empty, apeing Throng ?
Blockheads, that-ever ‘were-and- will be wrong.
This mimicking B—b’s eafe, grows flat, and dull:
‘And That his. Fire with bellowing fplits the Scull,
Aiming at W—=Fk's Air 'This—hops about,

And babbles—till the Audience drives him out,
‘That Owl a Fop, .in C—7's Tafte will thine ; |
And plays in C—r’s manner, — not 2 Line,
This is their Judgment, This their wondrous way
Of murdring Senfe, and damning ev’ry Play.

Tho’ thro’ all Count1es thou haft firoling been,
~And firange Viciffitudes of Fortune feen;

To ruﬁick Ears firetch’d thy capacious Throat
And Lbour'd Shakefpear’s CharaQers—by Rote ;'
Tho' thou coudft ftudy Hamler thro’ and thro’
Whilft a learn'd Cobler clof’d thy gaping Shoe ;
Tho' true Bastian Eloquence, and Grace,

Adorn thy Tonﬁue, and mark thy extant Face'

(Stalk
Tho’ loud thy Voice 3 tho' ftern thy Nod, and

Take my Advice ! Firlt learn to {peak and walk!
'Then
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Then to kno w Manners, Purity, and Strength ,
And ceafe to judge of Drama by — The Length !

Tho’ for Diverfion thou haft often play’d,
And from the Senfe of each Expreflion firay'd;

No more, at our Expence, pretend to fhew
Hotspur a Fop, and Anthony 2 Beau,

Vaunt not thy felf as fprung from fuch a Stock ¢
The Sire may be a Wit; The Son a Block.

A Reputation by a Father won,
Young C—r knows, defcends not to the Son;
He fees his Father’s Honour fully grown,
Yet wifely labours to advance his own ; -
Now {pringing Shoots, and Blofloms fair to Sight,
And promifes an Harvelt ot Delight. |
Beg not of Footmen to efpoufe thy Caufe,
And rattle, with their Oaken Staves, Applaufe,
Let no mean Praétice fpread around thy Name,
Nor puff in Journal Paragraphs for Fame !
Learn thy own Genius, and thy Strength to know -
Be cautious! rife by juft degrees tho’ flow.
Turn Shake[pear’s everlaﬁmg Pages o'er,
By Day confult him, and by Night explore,
Read till he takes poﬂéﬂion of thy Hearr,
Throbs in thy Pulfe, and flows thro’ ev'ry Part,
Darts forth in Emanations from thy Eyes,

And tells thy Accents when to fall and rife ;
Ihy
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Thy Paflions. Whirlwind with decorum keep,
RaGeWﬁhont—rearmg, without Irmt)v".?'lur:Jr weep,

Does Comeciy thy lively Gemus hxt
With Strokes pf Humour, Turns of pomted Wit?
Proceéd, each Charadter with Caution trace,
Letft, like a Dauber, you miftake the Face
Examine clofely ev'ry meaning Line,
Till thou art Mafter of the whole Defign;
With Judgement then thy lively (_.oloms lay,
Poet’s and Playet’s Charms at once difplay.

In our beft C omedies each Part is wrought,
With fome peca_i& Air, or turn of Thought;
Some noted humour, is in each expreft,
That may diftinguith it from all the reft.

By various Methods to the felf-fame end,
See, in V, ofpvm “diffrent Huamours tend.

If that which cot the Poet fo much Pains,
Be mangled by the Players want of Brains:
If thofe Diftinétions which {upported Ben,
And to the World preferr’d his artful Pen,
Be loft; — \Je lofe our Profit and Dehaht
Be it thy Pnde to do thy Poet Right :

"Tis from his Genius we expe& the Treat,
Not from an Aor’s quibling low Concen,

Capricio thrugs his fhoulders, grins, gapes, kicks,
As Comedy ‘were nought-bat Monkey Tricks.
Whilft F~——2 places nature in our view,

And always pleafes, as he’s always true. |
Quic
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Quit not your Theme to win the gaping Rout, .
Nor aim at * Pinkys Leer, with—blood-~I'm out,
An arch dull Rogue, who lets the Bufinefs cool,
To thew how nicely he can play the Fool,

‘Who with Buffoonery his Dulnefs clokes,
Deferves a Cat of ninetails for his Jokes.

Clofely on Natures modefty attend,

Our temper d Souls you may at pleafare bend.
Nature at firft implanted in the heart,

A fymphathizing Tafte of Joy and Smart;

We, whillt our Paflions by her Law you rule,
Burn when you rage, as you grow patient coel ;.
Feel all the vartous changes of your Fate ;
Loveif you love, and if you hate we hate.

Oaks to the Center downwards drive the Root,
Far as the lofty Branches upward {koot.

In Nature, Shakefpear, ftrong Foundations lay
Then rife, and; flourifh in the face of Day. -
How great my vanity | how fvoln my pride !
When Pope’s keen Rage, and Young’s too is defy’d,
To hope my feeble Satyr might prevail;

Where Leirning, Wit, and Swrength united fail.

) .

If Bards departed (as {ome fancy)" know
The workings of degenerate Minds below ;
Shake-

Fr- e e i e L T T e ! ey

® This was not defigned as an invidious Refletion on the dlemcey of Mr,
Penkethman, who was a pleafant and fuccefsful Comedian ; but to caution
others from taking fuch Liberties, as he very often did; which hive been
cenfured in him, notwithftanding his uncommon Pleafantry ; and 1aust ap-
pear very monftrous in Perfons of lels humour, thap Mr, Penketbman,

-
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Shake[pear and- Betterton, -their Manes fure,”
Nruft inéxpreflible Concern endure .

- 'To fee a barbarous, a fenfelefs Race,
- The brighteft Labours of the Mufe deface ;

The Sock and Buskin yield to fly’ng Chairs,. |

Harlequins, Windmills, Monkeys, Doo's, and Bears.

Tho’ duller far than Codrus were my Rhimes,

And vainly levell'd at your growing Crimes ;

Anfwer Ye Minions of the Stage ! Ye Things !
Do ye not feel within your Bofom Stings 2

" Do ye not fhake left Betterton appear,

And with your Vices cleave the general Ear ¢

Or Shakefpear raife his venerable head,

Shake your abandon’d Domes, and frown you dead?

If you would profper, and remove the Caufe,
Which on your heads Apollo's Vengeance draws,
Let their Ezample, let their brighter Fire; | >
You their far diftant following Sons infpire !
Then fhall the Drama once more awful rife,
Whillt Pantomime by it’s own folly dies. |
Lewd Miniftrels then fhall feek the Latian Shore_
And Gallick Jiggs infeft the Stage no more :
Dull, bawdy, Englifb Madrigal retreat;
'The Maufes fmiling reaflume their Seat;
Senfe,Honour, Truth, and Virtue grace their Train,
And Wit and Learning triumph once again.
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