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- their di&ion. The .only one among his Latin Po-
ems that has the appearance of being Firgilian is
the Epitaphium Damouis, and this may be looked on
as much an Imitation ‘'of Theocritus as of Virgil,
What fhould debar him from having recourfe to
the Fountain-head 7 But what among the antients is

there fuperior, rather what 1s there equal to his

Marfus ? Happy old Man! That haft thy name im-
mortalized by two as great Poets (1) as any age
ever produced, and art diftinguithed as the moft il-

luftrious Patron of Letters of all who have lived—

Polt Galli cineres & maxcenatis Etrufci!

As thefe Poems were moftly wrote before their Author

was twenty, Milton might with much juftice have
{21d, as Lwcan did, of himfelf:

Eft mihi, crede, meis animus conftantior annis,

Quamvis nunc juvenile decus mihi pingere malas
Caperit & nondum viceflima venerit zftas (2).

Come we now to his marks of derived expreflion, and
his firlt obfervation under this head is—¢¢ An Identity
¢« of expreflion, efpecially if carried on through an
¢« intire fentence, is the molt certain proof of Imi-
tation.”” It is a much- furer proof of borrowing,
and this is fomething very different from Imitation:.
for this laf, to fpeak in general, is formed upon
the manner only in which any work, or particulac

(1) Taffo and Milton.

(2) Panegyricus ad Calphurnium Pifonem, p. 121, Epigram, &
Poem, Vet, Paris 3590,

D 3 paflage:
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palfage 1s wrote. Thus for inftance, we have in
Dodfley’s Mifcellanies {leveral profeffed Imitations of
Spenfer : butin thefe we find his model only made
~ufe of, not Stanzas or even lines inferted from him.
So tn Mr. Mafon’s -€legant, and notwithftanding his.
Imitations, let me add very original Poem of Mu/zus,
the polite author has exaltly imitated the ftyles
and manner of the feveral Poets he introduces fpeak-
ing: bat he does not appear to have borrowed fo
much as a verfe from either of the bards he 1s
imitating. From Poetry let us turn our Thouglhts
to the filter ast of painting; and {uppofe a young
performer choofing for his model the works of
Buonarati, Tintoret, or any other. eminent artift,
fhould he give us copies of their works as the real
produce of his own invention, we might in this
inftance fligmatize him as a borrower or plagiary,.
as much as the Poet who makes ufe of another’s
lines: but fhould he copytheir manner only, either
in his colourings, or in the choice of fimilar fub-.
jefts, and not fervilely fleal partlcular objedts from.
them, in this cafe nothing hinders but that he
might be fuppofed as much an original as thofe
whofe works he intended to form himfelf upon.
There 1s this difference then between the Imita-
tor and the borrower: the former writes on ano-
ther’s plan, or perhaps detached paflages only;
whereas the latter contents himfelf with f{ubftituting
another’s very words (and fentiments of courfe)
with little or no variation into his own work.
Waller 2ffords us feveral Inftances of the truth of
this Obfervadon, and that this line of his 1s bor-

| rowed,
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rowed literatim, except in the firlt word, from Spen-
Jer, is indifputable

When lavith Nature in her beft attire:

There lavith Nature in her beft attire (3).
Nor is this the only one which this Poet has bor-
" rowed: here is another, which with the fame Va-
riation as the laft, is taken from Fairfax,

And fince he could not fave her with her dy’d (4).
And for her could not (5), ¢, ——

In another place he does but barely allude to, or

at moft adopt a fingle phrafe from him, asin thefe
lines:

There publick care and private paflion fought
A doubtful combat in his noble thought.

Which doubtlefs are imitated from thefe in Fairfax

For in the fecret of her troubled thought
A doubtful combat love and honour fought.

To make the refemblance appear the ftronger, as
it fhould feem, the Letter-writer tells us, that pub-
lick Care is the Periphrafisof honour and private Paf-
fion of love. That by private paflion 1s meant the
King’s love will admit of no doubt: but that publick
care is the periphrafts of honour cannot fo readily be
be granted. 'T'he meaning of this whole paffage is very
obvious. Publick care fignifies nothing more than that
concern which the King, as father of his people, ought
to have had for the publick, and it is oppofed to his

(1) Spenfer Muiopotmos. See other Inftances in Mr, Fenton's

elegant Obfervations on Waller, p. 117, 115, where the Post, it

is evident, has made ufe of the Tranflator’s words, and appro-
priated them to his own purpofe.

(4) Waller, (5) Fairfax,
Oywi



46 REFLECTIONS ov

own private paffion, or love.—Poets will often af-
fert more than they know: how elfe could Waller

have faid this of the King’s thoughts? But let us
take for granted what is here afferted, and fup-
pafe the Poet tarned Hiftorian, and as-fuch deli-
vering plain matter of fa&, the natural Inference
from hence is, that the King’s care for the pub-
lick at once gave way to the gratificaticn of his
own private paffion, or he had never engaged ina
match that proved fuch z fruitful fource of mifery
to himfelf and people. But to refume the fubje&‘
in hand. We have fecn the Poet in this laft in-
ftance alluding to or at moft borrowing a fingle
phrafe from Fairfax. There is an inftance -of his
imitating 7affo or Fairfax without {fo much as borrowa
ing a Letter from eithcr (6). Imitation then, it is evi-
dent, is different from borrowing. To proceed. His

fourth mark is as follows. An Imitation is dif-
coverable, fays the Letter-writer, avben there is but

the leaff particle of the original expreffion, by a pe-
culiar and ro cwery natural arrangement of avords.
I fairly own I know not what to make of this
mark: however, he has thought proper to infert
from the Faithful Shepherdefs of Fletcher thefe
lines.— _
—————— In thy Face

Shines more awful Majefty,

'Than dull weak- Mortality

Dare with mifty eyes behold,

And live :—

(6) Obferv. on Waller, p. xc, But this is altogethér uncers
tain, the fame fimile occurs in the Firft Book of Lucan, V., zc6:

And
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And to obferve as follows. The writer glanced, he
tells us, but very improperly on fuch an occafion,
at Deat, iv. 33. ‘ Did ever people hear the
“ voice of God {peaking out of the midft of the
‘¢ fire as thou hall heard, and live?? The avriter
gland—at Deut. iv. 33.] How does the Letter-
writer know this? Has he met with any fecret
hiftory relating to Fletcher which the world 1s un-
acquainted with ? If he has, why did he not com-
municate 1t? or did he think the world would
believe him implicitly becaufe he faid this in print?
Had he been amanuenfis, and handed the Bible to
Flercher, our Author could not have f{poke more
peremptory. But fure I am there is not a glimpfe
of probability in this affertion. There is equal
certainty that, if this brief expreflion 1s not to be
allowed him as the genuine produ& of his own
Invention, that he derived it from the Abfolution,
or Exhortation to the fick in our Liturgy, in both
which places this expreflion occurs. I am well nigh
tired with the drudgery of tranfcribing the marks,
but this I fubmit to in order to fhew their entire
fatility, and with this view proceed to the fif24 (7).
An uncommon confiruffien of words not identical,
elpecially if the fubjett be the fame, or the Ideas
fimilar, will look like Imitation. Milton, fays our
Author, fays finely of the Swan,

‘The Swan with arched neck

Between her white wings mantling proudly
Rows her State.—

(7) Letter, p. 6s.
I fhould
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1 fhould think, continues he, he might probably
have that line of Fletcher in his head,

How like a Swan the fwims her pace!

‘Our author, we cannot but conclude here, 1s not
very fortunate in his parallelifms. The expreffion
rows ber State is very different from favims . ber
pace. So that I may reverfe his words and tell his
learned friend—The expreflion, you fee, 1s NOT very
like. Swimming is the natural pace of the Swan
in the water; but to row her flate is a metaphor
appropriated to her from human aftion. ’Tis true
he goes on to fay, the Image in Milton is much
nobler. It is taken from a barge of State in a
publick proceflion. It is well we are told the barge
muft be in a publick proceflion, we fhould elfe be
inclined to think fhe moved with equal ftate when
fingle and unaccompanied. But this elegant piece
of Information is exallly in the fiyle of the critick
he is fo ambitious of copying, who minutely tells
his readers in his notes from whence every me-
taphor is taken (8). But is there any thing of -
certainty, any thing that has the leaft air of pro-
bability (and if there is not, to what purpofe do
fuch ridiculous furmifes as thefe are ferver) that
Milton defcribing here the Swan, (to ufe the mo-
dern Phrafe?) had his eye on a publick proceflion
of Barges of State? It 1s fomewhat amazing that
neither the original, nor the Copier, in their pro-
found remasks on Milton, have taken any noticc of

(8) Vide the Canons of Criticifm, Can, 20. Ex, 14 b
the



OricivaLiTy IN AUTHORS, 49

the metaphor ufed in the paflage quoted in this-

page of the lng lewvelled rule of light, The former.
~ thould have faid—Metaphor taken from a Carpen-
ter’s rule and level — The follower . fhould have
faid—It is taken from the long level ufed by Ma..
fons in carrying on a great building, he might
have done this as well as he has told us, that
Miltor took the Image of a Swan’s rowing her
ftate from a barge of ftate in 2 pubhck proceffion.
If there is any ufe to Literature in general in fuch
vague, ftrange obfervations as thefe are, gentle
reader — candidus imperti. ~Proceed we to the fixth
Mark. We may even pronounce that a fimgle avord
i1s taken, when it is new and uncommon, — To
what purpofe does it ferve to pronounce this with-
out producing fome proof for what is here faid?
If as we have fhewn (9) in part already, and
fhall farther fhew, 1t be no impeachment of the
- originality of an Author that he fometimes makes
ufe of a remarkable Phrafe which occurs in a for-
mer work, (1)} what certainty can there be in what
1s hete aﬂ‘erted? What has Eﬂrf}&fdffs rAig Karuwy
ca@n; vifible rule of the Sun to do with the long
levelled -rule of light ftreaming from arufh candle
in Milten 2 When we examine the two Poets mi-
nutely, it is vifible that there is fcarcely a refem-
blance, much lefs an Imitation, or what the author
feems fo {ure of a tranflation. T'his deferving fmall
credit we fhall find what he makes an eighth

Mark of imitated expreflion to deferve flill lefs, —

P" "
(8 7 5 ¢« Where
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“ Where the word or phrafe is foreign, there is if
¢ pofible ftill lefs doubt.” Though he makes no
doubt, yet true it is there is nothing that looks
like certainty. He has here this quotation from
Milton,

———ee—— At laft his fail-broad valis -
He {preads for flight. —

Mo#t certainly, fays he, from Tage's,
Spiega al grand volo i vanni. ix.

He who is folely altuated by a love of truth will

not pofitively affert more than he knows to be true.
Can .this be the Letter-wniter’s cafe in this In-

fiance ? Has he any abfolute proof that Milton did
borrow this Phrafe from this very paffage of 745 7
There is really no- certainty that he did; fo far
from it, that, notwithftanding he was a favourite
author with him, there is no manner of probabi-
lity that he copied him in this place. To con-
fider the two Poets. Milion is{peaking of the De-
vil—Taf% of the Archangel Mickael: The two paf-
{ages then are as diametyically oppofite as light
and darkeefs. But 7af% atually gives to the De-
vils the fame— | |

Tofto, fpiegando in vari lati i vanni
Si furon quefte per lo mondo fparti. C. 4.

Where now is the very great certainty that this is
from this firft-quoted paflage of Taf6? It is in
Fatt a non-entity: add to this; if the malevolent

Spirit
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Spirit of Lawder has fo far diffufed itfelf that

Milion muft on no accounts be allowed to have
been O Ilawrng, a Maker, yet if he could derive it
from another quarter, and there is no dire&t proof
that he had it hence, this very great certainty muit
of courfc ceafe at once. What fhall we fay then
to this Defcription of the Devil in Marino: it is

true he fays nothing of the wann/, but he men-
tions his fail-like wings for flight—

Per volar dibatte 1’ah
Ch’en guis a ha pur didue gran vele aperte (1).

We may fuppofe Milton, from his particular inti-
macy with Man/o the illuftrious. Patron and Friend
of thefe Poets, to have perufed the writings of both,
and can it be determined with certainty which of
the two, or rather 15 there any certainty he made
cither of them the obje@ of his imitation? I be-
lieve that muft always remain “unfettled. Now
though there is no proof that Mifton adopted his
Fans from the lialian, yet poffibly this fame flanza

of Taf’s was of fome ufe to him: of the Arch-
angel Michael he thus fpeaks, B. 11.

He kingly from his feat
- Inclin’d not,

Taffe fays the fame Thing of the fame perfon,

Duce de’guerrieri alati
S’inchino riverente al divin piede (z).

Which Fai:fax renders,

The winged warrior low 7nclinde
At his Creator’s Feet with reverence due,

(1) Stragede gliInnocents L, 1, St. 18,  (2) Gier, Lib.o. 6o.
E How
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How far this may be probable the reader will judge |

when he 1s informed that it occurs likewife in Dante, -
who, (being the Hero of hisdwn Poem) is direc-
ted by Firgil his guide to make himfelf eafy and
to incline to an Angel, they mcet in their excar-
ﬁbns, .

Quei fe fegno

Chi fiefli queto, & fnchingffi adeffo.  Inf. 6. g.

Larsing’s comment on this paffage will ferve as well
for Miiton as Damte.  Chi inchina, {ays he, fa rive-
rentia; & fignifica lnehinare cedere al fuperiére &
effet pronto .a fottometterfi & a ubbedire. So Lot,
zs Diodati renders the paflage, Gen xix. 1.-upon
{eeing the Angels—351 levo per audar loro incontro :
e S'irchine verfo terra.  But the abfolute uncertainty
of. afferting with truth that any particular word or
phrafe 1s borrowed from fuch a writer, or, what is

mere, from any particular Language, will appear

from what follows, Mr. Thyer, whole notes on
Milten every reader cannot but in the whole ad-

mire, cbierves on this pa[{'age.._
The morning Sun warmly {fmote the open field.

That it is plairly borrowed from the Italian Poets,
and \in confirmation of it quotes two lines from
Aricffo where 1t cccurs: to which let me add this

from Peiraich, Canz. 7.

+

Neve non percoffa dal {ol.

Now notwithftanding this expreflion be frequent in
the
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the Italian Poets, and 1t bz admitted Miltor was a
reader of thefe, yet flill we want hiftorical Evis
dence to prove that he atually borrowed it from
them. In Valerius Flaceus we meet with—percufa
que {ole—fcuta virum (t). ‘This Phrafe then-is ori-
ginally claffical (2): and was Diltor unacquainted

with- the writings of the Antients? f-\gam. Whence
had he this Line—

And frefh-blown rofes walht in dew?
From Shakefpear certainly.

She looks as clear
As morning rofes newly wathed with dew (3).

How caly 15 it to affert! how difficult to prove!
He has not told us that he did not take it hence——

Her lips like rofes over-wafht with dew (4).

Or from another quaster—fuch as

C1 fuole una rofa
Bagrata di rugiada piu piacere ().

This inftantée, with fuch as follow next, will ferve to
fhew the great uncertainty of Imitation in general. And
this will appear flill more clear when we come to
refle€t on the impoflibility of determining from what

quarter a writer may derive his knowledge of uny

(1) I.. 1. 460, 7,
(2) This expreflion is feriptural alfo, See Jfaiah xlix. 1o,

(3) Taming ot the Shrew, A& 2, (4} England’s I‘Jrfmﬂua,
r. 393, (5) Orlando Inamorato da Berni, L. 1. C. g,

E 2 hiﬁorical
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hiftorical Fa&. 1If this cannot be fettled, how can
Imitaton be fixed? To illuftrate this remark. In
Paradife Loft, B. 1. we have mention made of the
Sea-Beaft Leviathan— |

Him hap’ly flumbsing on the Norway foam
The Pilot of fome fmall night-founder’d tkidf,
Deeming fome ifland, oft, as Seamen tell,
With fixed anchor in his {fcaly rind

NMoors by his fide, under the lce, (.

Mr. Warter tells us (6) it is likely that Afilton de-
rived this circumftance of the miftaking the whale
for an Ifland from Arieffo, where certain perfons on
fight of the monftrous fith Balena, were of opi-
nion 1t was a haule ifle,

Ch'ella fia una Holetta ¢1 credemo’

This line he has printed in Capitals, and it muft
be acknowledged that it very nearly correfponds to
tlilton’s words Deeming fome Ifland,  Harington’s tranf-
lation is—we thought it was an Ifle. Let us ad-
mit the refemblance betwixt the two Poets to be
2s ftrong as can be defired, yet flill the Imitation
is not proved; Hiftorick Evidence, which 1s abfo-
lutely neceflary to fhew that our Poet copy’d the
the Italian, being wanting, the whole of this ob-
{fervarion can be deemed nothing more than unfup-
ported conjeture: whet fhall we fay to the obfer-
vation of the learned Mr. Upzon on this -peflage?

(6) Obfer.ations on Spenfer, 3cb.
In Gefte



Oricinarity In AUTHORS. 55

n Gefuer ({fays he) pag. 11g9. and in Olaus [Vor-
mins there is a print of a monilrous whale, wh-ch
the Sailors take for an Iiland, and fix their an-
chors in his tkinny rind. ‘This print Milton had
in his mind, he tellss us, when he wrote the fimile
in B. 1. 203. Where did Mr. Uptor learn this
Anecdote, of Milten, that he had feen this print

which i1s mentioned by thefe two Authors? If he
never faw it, he could hardly have it in his mind.

In a word, there {eems to be no manner of founda-
tion for what is here aflerted. T would not be
underftood as if I meant in the lealt to refle&t on
the veracity of thefe Gentlemen who have fo en-
tirely diftinguifhed themfelves in the republick of
Letters: I would only fhew that very little regard
1s due to peremptory, pofitive, unfupported ailer-
tions, let them come from any pen or perfon what.
foever, Had either Gefucr or Hormius mentioned
this particular fingly, had it efcaped the notice of
all other writers, and could this too be fufficiently
known, we might then be induced to think our
Poet might have derived his knowledge of it from
this Quarter, but as it occurs in various others that
probability vanifhes at once. To thefe then let
us have recourfe. Olans Magnus has a chapter (7)
expre(sly, Dz anchoris dorfo ceti impofitis. 'There he
tells us—Habet cetus fuper corium fuum fuperfi-
ciem tanquam fabulum quod eft juxta littus maris :
unde plerunque elevato dorfo fuo fuper undas, «

navigantibus nikil alind creditur efe quam Infula.  As

(7). Notes on Spenfer, p. 5¢4. (8) Gent, Septentrion, Hift,
L. 21, Cap, 17, -

| 28 3 Nilton
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Milren mentions the Norway foam, why may we
not fuppofe him .alluding to this writer who has
penned the Hiltory of the northern world? I do
not however aflert any thing: we are neceffarily in-
veloped in clouds of uncertainty; but we may be
allowed to conjefture that Milren had read this
work of O. Zllagnus, for thefe reafons. As he wrote
the Hiftory of Mufcovy, we may fately prefume that
he was lead to any anthor who had wrote any thing
touching this quarter of the globe: and poflibly he
derived from Rim his notion of flone cunnon,
( againft which DBentley was parucalarly fevere )
for fuch he mentions, B. 9. c. 4. in the work be-
fore quoted. But Afilron’s writings, though he was
fo great a reader, have as original an afpe& as.
Shakeftear’s, though no doubt he has many Senti-
ments which are occafionally to be met with in
various authors, and here the Pilots deeming it jomg
Iflard, as Seamen tell, is widely different from what
we meet with either in Aripflo or Olaus Magnus.
A flory of this kind could not efcape the monkith,

writers (g). Gaxeus the Jefuit, who. has burlefqued:

in latin verfe feveral of the legendary ftories of
the Popith Saints, defcribes St. Mackvins [Malo]

a3 celebrating Mafs upon 3 huge Ore 1in the Seas
Teoto wivendam faffetfrgi ﬁ dedit Balazna gmr:df;_.

apon difcovery of which the furprize of the perfon;
upon watch occurs in thefe words.

Excubitor alto tuitus e carchefio.
Cum veoce dextram tollzt, infulam, infulam,

(2) In tbe Gildes Legenc thic fame Rory is told of 2 St

K:anoar.

1Hpque-
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Hloque fletunt vela; jacitur Auchora
Hzfura coftis belluce,

hl

This laft fentence anfwers to Miltoi’s. fixed Anchor
in his fealy rind. The moniter too is defcribed
fleeping—

Interim & fimul fuum
Balena dormiendo captat prandium.

And is fpoken of in two.other places as an ifland.
Some years back on meeting with this work, not
having duly attended to this fubject of Imitation in
general, I made no doubt that I had certainly dif-
covered a writer that had been of fignal afliftance
to our great Poet; but there 15 not the lealt cer-
tainty at all that Milren ever did perufe him; for
the whole of this circumftance is adopted by the
Jefuit from a prior writer of this Saiat’s Life, Surius

perhaps, or fome other hiftorian of equal authority,
Let us briefly recapitulate what we have been laft |

confidering. Here are fix Authors, all of whom
mention the Sailors miftaking a great fith for an
Ifland: four of thefe have the fame article of fix-
_ ing the Anchorin his fide; after thefe comes ano-
ther, who has feveral particulars to be met with in.
the preceding writers, but however none ftrong enough
to make one believe he 3s more indebted to one
than the other. It being impotible then to determine
from what quarter a writer migat derive his know-
ledge of any. certain fa®, unlefs there are real
| proofs.
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proofs to fhew the contrary, we fhall find this ar-
gumert to hold good in the affair of Imitation.

To demonftrate fhill more clearly the neceflity of
Hiftorical Evidence, and in the want of that to
fhew the abfolute uncertainty of Imitation in ge-
neral, where there is nothing but bare refemblance,
the following inftance will ferve. Alilten in his
third book ridicules that abfurd tenet of popery—
that peoples being buried in a Friar’s habit were
fure of Paradife. Whom does he imitate here?
From whom does he borrow ? or whence did he de-
‘rive his knowledge of this? Was it from Dante,
who places in his Jnferno, c. 27. a Conte dz Monte-
feltra notwithftanding he tcok the habit of a Fran-
cifcan, '

Fu cordigliero
Credends fi cinto fare amenda?

Or did he learn this from #%c/ife, who mentions
1t in his treatife againft the Friars? c. zo. Or from

E?’Hﬁﬂﬁ! Who laughs at it in his Hmeuﬁrﬁemw and 111
his 1230th Epiftle? Or from Buchanan in his ini-
mitable Francifcanus———

- Quos febris, quos vexat dira phrenefis, &ec.

Or Iaflly, did he derive 1t from Pecver in his dif-
courfe of Funeral Monuments, p. 1587 By thefe
and by others in this thing mentioned. If there be
no Evidence then to inform us that he derived his
kuacwledge from any of thefe, he cannot be faid
to have imitated either; for furely there is hardly;
any :uch fpccies of Imitation in a writer as may

be deno-
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be denominated cafual or undefigned. But though
we may have hiftorical Evidence that a l.ter Au-.

thor had perufed the work of a preceding writer,
yet 1t may fo happen that it may be impoflible even
here in the cafe of very ftrong refemblance, to con-
ftitute an Imitation. Afilion here too furnifhes us °
with an inftance to confirm the reality of this re-
mark. In his Paradife Regained, B. 2. a work in
which, .as Mr, Fenton obferves, there is a vifible
falling off, (from almolt every other performance
he has left us, I may add) as it favours lefs of his
genius, and in falt owes its exiltence to a moft im-
pertinent and filly queftion of Elwoeod’s (2), we have
thefe verfes,

Befides, to givea Kingdom hath been thought
Greater and nobler done, and to lay down,
Far more magnanimous than to aflume. V. 481.

With reverence to his memory be it {poken, the
Poet has very improperly put into this {peech of
our Saviour thefe notions of his, the refult of his
own reading and obfervation. Dr. Newton tells us
Diocletian, Charles the Fifth, and others who have
refigned the crown were, no doubt, in our Author’s
thoughts on this occafion. How far this was the
cafe, who can determine? The {fentiment is trite
and common: But what is moft to our purpofe is,
that it occurs in two writers whom (we have his

(2) Thou haft faid much here of Paradife Loft; but what haft
thou to fay of Paradife found? T, Elwood to Milton, Sce the

Hiftory of the former's Life, p. 246,
own
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own evidence for what we affert) we know Milior
had read. And firt we may obferve this paflage
is exprefled very nearly in the words of Sir Philip
Sidrzz and the Condu@ of Mufiderus in the Arca.
diz, 15 an inflance of what i1s here exprefled: ¢ He
““ thinking it a greater greatnefs to give a king-
““ dom than to get a Kingdom—did, after having
“¢ received the full power into his own hands, refign
¢ all to the nobleman (3).” ‘Such alfo was the
Behaviour of our Atbelflan upon reftoring Ludwal .
King of Wales, and Conflantine Xing of -the Scots
to their refpective thrones, who, as the Monk of
Malmefbury relates it, pronounced it—gloriofius efle
regem facere quam regem effe (4). That Miltor had
read both thefe writers appears from various places
in his profe works:- yet who is there that can de-
termine to which of thefe he is indebted for the
Sentiment ? But he might have had it from another,
Quarter; . therefore there is nothing like Certamty
that he had it from either, Sir Tkomas More In
his Hiftory of Riclard the Third, of the famous
Earl “of Warwick, fays, that he made Kings and
put down Kings almoft at his pleafure, and not
impofiible to have attained it himfelf, if he had
not reclored it a greater thing to make a King, than
to bz a King (5). We are now naturally brought
back to the confideration of Stephens’s argument,
which is ilrongly corroborated by what 1s here ad-

(3) B..2. p. 228, Ed. 1723, (4) W. Malmesburienfis

de geftis Anglorum, L. 2. Cap..6. (5) Sir Thomas More’s
Englih Works, Ed. 13557, p. 00,

vanced.
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vanced. There is another place in Milron, which
I fhall confider, and on this and the preceding will
reft- what was principally propofed to be fhewn—
the uncertainty of Imitation in general: And that
15 his addrefs to avedded Love. 'This we are told by
a Friend of Dr. Newton's, (and the Dr. acquiefces
in it,) the Poet-borrowed from one of 7af’s Lct-
ters. No two writers 1 may traly fay could pof-
fibly treat one fubje&t more differently, than thefe
have done: in the fralian there 1s but little fimilar,
nothing frictly identical with what we meet with
in our countryman., 7a/jo’sitis true 15 an Apof-
trophe to Matrimony, and 1n one part of it he fays,
el fal certi de Sfplinoli, 8 de’nipoti, cialtramente
incertt ﬂzrfééarm. There 1s one paffage which in-
duces the learned Editor -to agree with his Friend
that Milron did imitate this fame letter of Tafo’s,
and that is this particular—/a carita del figlinolo &5
del *Padre. But how little this is to be rely’d on
will appear from what has been before obferved,
p. 52. and from hence. Arioflo, whofe fifth Satyre

Dimoftra effer buona cofa il maritarfi, fpeakmg of an
adulterer fays,

Non fa quel che fia amory non fa che waglia
La Caritade.

Why might not the Poet derive his word from
hence ? But of this enough. He has faid nothing
of wedded Love but plain obvious truth, and fuch
s muft have occurred to him had he only made ufe

of thofe fenfes which God endued him with and
never
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never had recourfe to any books whatever: he has
orly done what a good Poet thould do, he has given
truth the garb of {plendid and ornamental Diétion.
Among the antients two Poets have Apoftrophes
to Marriage: one is very exprefs and full, and
{peaks to the fubje& in general exallly in our Poet’s
manner, and he too was a favourite with him, and,
that is Soplocks, whofe Zdipus thus exclaims—

-

Y 7 I
WyZpROby YR
¥ _ g"l’ - * F I
EQuoalrpxg, wi Qurevoartes, waAsy
~ \ ’ )
AysiTe TaUTLY mfppa, x:r.*mr;‘ff{mﬂf
L "~ ~

Hatizxs, o &MPH-;, wEsoas, e EuPuAior
- ¥ r ) 1!

Niuplagy, yurainas, AT TEPEGTE (6)-

So alfo Caiullus in his Ebithdamium.

Hymen 6 Hymenze
- Nulla qui fine te domus

Liberos dare, nec Parens

Stirpe jungier, at poteft

Te volente.

Thus I think I have demonftrated the uncertainty
of Imitation in general: that it is by no means
to be inferred from bare coincidence of fentiment
only, but that there ought to be much better proof,
which can be no other than that of real evidence,
t0 authenticate an Imitaticn or borrowing, without
which the Originality of any good Author fhould
net be called in queftion: but what is here ad-

(6) /Edipus Tyranous, v, 1402,
vanced
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vanced fhould by no means be conftrued to ferve the
purpofes of fuch as are indifputably Copiers, the
Imitators and {mall Poets, whofe works carry in
themfelves genuine marks of the Imbecillity of the
genius of their Parents. In this cafe we may pro-
cced upon much furer grounds, as it is widely dif-
ferent from what we have been laft confidering:
It is more particular, and refpetts thefe Individu-
als only. And here their charalter may go far to-
wards aflifting us in our difcovery of their refources.
For where verfifiers are notorioufly defetive as to
their creative powers, where they are themfelves
fond of proclaiming their own borrowings, there
any party-of theirs, which has a real Affinity to
any thing to be met with in a preceding Work,
is jultly liable to the fufpicion of being thence de-
rived, confequently of being unoriginal. We have
two Poets of this Stamp, who have been very open
in their borrowings and Imitations. Thefe are Bex

Fobnfon and Pope: whom we may look upon as
plunderers of Parnaflus:

Thieves of Renown, and pilferers of Fame.,

If we regard them in this view, though they feem
to have been pretty much alike in the furlinefs of
their tempers, and to have valued' themfelves both
upon their learning and fcholarfhip, yet there wiil
however appear fome difference between them,
Fobnfon’s writings are one continued feries of Imii-
tation and allufion: where he not only literally
tranflates thé antients, many paflages from whom

are transfufed into his performances, and chime
F in
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in as regular and as i1f they were the produ&t of
his own invention; but he gleans as freely, and
without referve, from the moderns when they make .
for his purpofe. ‘Thus for inftance in his Epi-
thalamion (7), it is plain he has derived the man-
ner and part of the matter alfo from Carullus and
S¢enfer, from the latter of whom he has inferted a
diftick almoft rotidem werbis without having given
the lealt hint of it. Again he is particularly. care-
ful—verbum verbo reddere fidus interpres, when he
pilfers from the antients; we have abundant proof
of this in the lines which follow,

—— They fay you taxd
T ke law, and lawyers; captaines; and the players
. By their particular names. s, it 1s not fo.
I us’d no name. My bookes have ftill been taught
T'o {pare the perfons, and to fpeak the vices (8).

What an exaét tranflation 1s the two laft lines of
thefe 1n Martial !

Hunc novere modum noftri fervare libelli
Parcere perfonis dicere de vitijs (g).

In 2 word, fuch a one was Fobufon, that he feems
to have made 1t his fludy to cull out others fen-
timents, and to place them in his works as from
his own mint. This furely 1s an odd {pecies of
imiprovement from rc_:ading, and'{'alvours very little
of Invention or Genius: It borders ncarly upon,
if it is wvot really plagiarifm. For according to

(7} Workes, Ed, 1616, Fol. p. 923, ° (8) Poetafter, p. 356,

{5) L. 12 35 -
, ' T homafius
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Thomafius—Qui fatetur per quem profecerit, reddit
mutuum, qui non fatetur fur et (1). The only dif-
ference between the borrower and altual plagiary
15 but this—the one acknowledges, the other con-

ceals his obligations. In this refpet Fobnfon’s cha-
rafter and Pope’s feem to tally: but Fobnfon’s 1s dif-
ferent from his in another refpett, and that is in
his every where abounding with allufions, which 1s

a genteeler fpecies of borrowing. One or two will
ferve as a fpecimen. In the Alchemift, Aé 1. Sc. 2

Face 1s perfuadmg Dapper, at all events, to {ee the
Queen of Faerie:

It will be fomewhat hard to compafle : but
However fee her.  You are made, believe it,

If you canfee her. Her Graceis a lone woman
And very rich, and if fhe take a phantfye

-She will do ftrange things. See her atany hand,
’Shid fhe may chance toleave you all fhe has!

He alludes here to a vulgar notion prevalent in
his own time, but forgotten now. I have heard it
often, fays Sir Fobn Harington (2), among the fimpler
fort, that he that can pleale the Queene of Faeries
fhall never want while he lives. In the next Scene
Face fays to Drugger—no gold about thee:

Dru. YesIhavea Portague, L ha’ kept this half yeere,

Holinfbead in his Defcription of Britaine, mentions
the Portague as a Piece very folemnly kept of dy-

(1) De Plagio Literario, S, 66. (2} Orlando Furiofo, p. 337.
F 2 vers
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vers {3). This Caftom we are fure from hence con- -
tinued in his time. But a reader of Fobnfon 18
continually teized with thefe, Drugger in this fame
Scene is faid to be—a neat, {pruce, honeft fellow,
and no Goldfmith. A qlléint diﬂ:in&iﬂn, and 7o
Goldfmith ! — It means poflibly that he had not the
Chryfofperme, i.e. that he had not the Philofopher’s
ftore. It is howaver by no means obvious that this
is the real meaning of this part of his charalter;
and therefore it muft remain hardly intelligible to
the generality of his readers. Thus much for
Fobrfen, confidered as a Maker, and who as fuch has
very poor pretenfions to the high place he holds
among the Englith Bards, as there is no original
manaer to diftinguifh him, and the tedious fame-
nefs vifible in his plots indicates a defect of Gentus.
Let us tura our thoughts to Mr. Pope, and fee if
we can hit upon his real Charafter, by avoiding
the Shoa!s of detradtion on one hand, and l¢aving
the loads of adulation and flattery paid to his me-
mory by Sicophants, on the other. From the ex-
alted accounts of fome, one might almoft be indu-
ced to believe him the genius of Englfh Poetry,
znd that he had carried ‘it to the fummit of Per.
feGiion. We have been told of the uncommon ex-
tent of his genius, that he was as fuch fuperior
to Horace, that Le excclled Saif? in his own way,
though the place (4) by the by from which thus
inference is made 1s Sw/f’s own writing; that he
was fuperior too in expreflion to Milton, (great in-.

(3 P. 117. 6, (4) Works, v, 6. 6 Sat. Horace, v, 123,
.. Swifi’s VWorks, Dublin Ed, v. 2. 1735, p. 113,
deed !
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deed!) and far exceeded all others as writer of Epi-
taphs: but — Lus fouanges des Editeurs fonr fufpelies
(5). To judge of the Man from his writings, 2
privilege every reader has a right to, he appears
fomewhat different from what he has been delivered
to us, Perhaps no writer was ever fonder of talk-
ing of himfelf than Pege, nor ever expreflec more
anxiety for future fame, To obtain this, Lis works
are repletc with numerous Pharifaical Boufts of his
own righteoufnefs. But this may be in fome mea-
fure attributed to the religion in which he was ¢du-
cated, and to which he feems to have had a bigot-
ted attachment. Hence he foon came to think too
highly of himfelf, and in confequence thercof to

boaft of his own works, and to defpife all who dared
in any thing to thwart or contradit him. Hence

he could —
Bear like the Turk no brother near the Throne,

2 juft 1dea of him might be learnt from the ill-natured
things he has faid of others. Fle has told us

He thought a lie 1n verfe or profe the fame?

What  honeft man ever thought otherwife?
But then may one afk, why did he fuifer that paf-
{fage concerning 7ibbald, where he makes him puff
his Edition of Shakefpear, to have a place in a note

in the Dunciad (6) ! It feems he, poor man could
B 3 not

(5) Idec de Ja Poefic Angloife par Yart, T, 1, p. 173,

(6) This Tibbald, or Thecbald, publifhed an Edition of Shake=
fpear, of which he was fo provd himfelf as to fay, inone of Muft's
Journals, June 8, That to expefe any errors in 1t was inspracticable,
and in another, April 27, That whatever care might for the future
be taken &y any ¢tler Editor he would {hill give above five hundred

smenda-
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not be dunce enongh without the aid of Untruth.
It is to be feared his benevolent difpofition, though
it is trumpeted forth by his Editer, and echoed by

the follower is altogether chimerical. It is an ob-
fervation of the French Critick above cited of the
Dunciad, that elle ¢ff pleine d’applications maf::gue.s: (7).
There is no part of his works that fhews  his ma-
levolence more than this, and the injuftice of the
man appears by comparing the different Editions
with one another. There we find lines that had

been appropriated to one fitted to another for whom
they were not oricinally defigned. Can there be
any truth in fuch Pictures? Did thefe arife from a
lore of virtue, or from perfonal pique? From the

latter it 1s too much to be feared. But to have
done with this Part of the Man, which we are told

with «n air of inquifitorial diftatorfhip (8), we are

emendations that {hall efcape them all, Dunciad, B, 1. 133, Forthe
werd: £ oy crier Edizer in the firft Editton of the Dunciad, and parti-
celarlvthatofthe vearag, we read--either by My, P.or anyotber affiflants
anj then Tibbzld spoke this of his Skakefpear Reflored, 1f we are to be-
Eeve Mr. Vope, and not of his Editign of him, which was not pub-
lithed till four years aftery as he very well knew., Were words
fo fcar~e 2 commodity with Tibsald, that he vas obliged to make
ufe of the cld ones 2gain? And could he find no Days to repeat
them but the fame numerical Days that he had done before? This
is teo grofs an abfurd’: - 1o be aimitted, Itis plain that Poge in hig
raze of zit:ring did not rehigioully fck to truth,  Bur coief in
Tidkclt's n.nfier brecdl o Freaft: Here in a note to the °bove Edition
he fays-~-This zitudc: to the extravzgancies of the Farces of that
Avthor, Didit {fo? With what jufhice then could it be apply’d to
Cibber? Tam afraid net with any Poetical, that waz not his Talent,
(7) Yari. T. 5. 50, (8) Que the Advertifement to the lafk

Edlhﬂﬂ l'.}f PGE.. .
nat
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not 0 meddle with, and to come to that which is
the {ubjeét of the preceding Enquiry. And here we
muft make another vifit to the Dunciad, and view

the Hero there amufing himfelf, as

— O'er his books his eyes began to roll,
In pleafing memory of all he ftole;

How here be fipp’d, how there he plunder'd fnug,
And fuck’d all o’er like an induftrious Bug (g).

one would think Pope look’d into himfelf when he
wrote this, and loaded his Hero with his own Qua-
lities: for certain 1t s, his wntings are a perfe&'
Cento—undique collatis membris, and he generally points
out his own Imitations; f{o that they appear, as
as Butler exprefles it, like a Taylor’s cufhion of
Mofaic work, made up of feveral fcraps fewed to-

gether (1): wbi unus & alter affuitur Pannus, In
confirmation of this fee

And you, my Critics ! in the chequer’d thade,
Admire new light thro’ holes yourfelves have made (2).

Here 15 2 {crap from Milton, and a hint from Waller.
But thereis fomewhat fingular in Pope—wlhile he is pae
rodifing one Poet he is alluding to another, as i —

Flow, Welfted, l‘low, like thine h;/j&zwr, Beer.

But it was notin the Dunciad alone. It is hardly

to- be doubted that he forined this verfe in his Eflay
on Criticiim,

(9) B. 1. 127, (1) Charalter of a fmall Poet: feveral pafs
fages of which are vury applicable to Mr, Pope, Ste alfo his cha-
ralter of an Imitater. (2). B, 4. 125,

Drink
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rink deep, or tafte not the Pierian {pring,
From what Dra_y!gﬂ {aid of 705’€ﬁ’" (3)-
Who had drunk deep of the Pierian {pring.

But to haften to a conclufion. It will be difficult to find
in Hiftory two literary charaters that fo nearly refem-
ble each other, as thofe of Pgge and of Arruntius men-
tioned by Sezeca (4). The parallel will be eafily dif-
covered by infpeCing the original. The Roman was
a clofe copier of Salluf’s diction. The Englithman
in 2 very early preface tells us, That he ferved
himfelf all he could by his reading; and this cuf-

(3) Elegies, Ed. 1627, p. 208,

(4) Arruntivs, vir rar@ frugalitatis, qui hiftorias belli punici,
fcriphit, fuit Salluftianvs, & 1n illud genus nitens. Eft apud Sal-
lufftum exercitum: argento fecir : 1d eft pecunia paravit. Hoc Arrun-
tius amare czpit: pofuit illud omnibus paginis. Dicit quodam

loco: fuzam refiris fecere.  Alio loco, biero rex Syracufanorum bel-
lum: facit, Et alio loco: gue audita Panormitares dedere Romanis
freere. Guftum ibi dare volul. Totus his contexitur liber, Qua
zpud Salluftium rara fuerunt, zped hunc crebra funt, & pene con-
t:rua nee fine caufsz, ille enim ip hac incidebat:s at hicilla
cuzretat, Vides zutem quid fequatur, ubi alicui vitium pro ex-
emglo eft dixit Sailuffius: aguis byz martibus.  Arruntius in primo
Libro bell: pumici ait: repente byemauit tempefias.  Et alio Joco, cum
cicere vellet frigidem anoum fuifle, ait: rotus byemavie annus, Et
alio loco s Irdr fexcginta crzrarias, loves prater militem & neceffa-
rizs TaularL Ej:'n:dr:te aquizre mifit, Non definit omnibus locis
boc verbum infulcire, Quodam loco Salluftius dicit: inter arma
culia gl boni fomes petit,  Arruptius non temperavit, quo mi-
nus primo flatim libro poneret : ingentes effe fomas de regulo.  Hec
ergs & hujufmodi vitiz, quz alicui impreffit imitatio, non funt
judicia luxudiz, pec apimi corrupti, Propna‘cnim efle debent,
& ex ipfo raia, ex quibus tu @2ftim:s alicujus affedtus, Ep. 114,
tom
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tom was rivetted in him. What Arrantius did by
Salluff, Pope has done in a very particular manner
by Milton: there 1s hardly one compofition of his
in which there 1s not a2 fentence, line, or remar-

kable expreffion adopted from him. Thus from—

And bring all Heaven before mine eyes—

Pope has——As prings all Brobdignag beforeyour thought,
And bring all Paradife before your eye ().

Sometimes he is ingenuous enough to acquaint his
readers with his obligations, and {ometimes not:
but inftead of this puts them upon a ‘wrong {cent,
and direts them to other writers, though it is un.

queftionable that he has it from him, as in this
1nftance —

As under feas Alpheus’ fecret fluice
Bears Pifa’s off’rings to his Arethufe (6).

Here in his notes he direlts us to Mofchus, Idyll. 8.

Virg. Ecl. 10, though it will not admit of a doubt
that he had it from AMiron’s

Divine Alpheus, who by fecret flufe
Stole under feas to meet his Arethufe (7).

Here the fingularity of the Rhime, joined to the
known fat of his fo frequently borrowing from him,
unqueltionably afcertains the Theft. But Pope’s ufe
of Miltor did not ftop, in his own compofitions

(5) Moral Effays, -Ep. 4. 104, 143. (6) Dunciad, B, 2.
34 L. (7) Arcades.
he
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he is continually bringing of him into his tranf-
lations too ; and what is more extraordinary, he did
this where the original gave him not the leaft han-
dle for fuch Licentioufnefs (8). But it is not the
Province of this work to point out that rank which
is due to Mr. Pope as a Poet: that will beft be
feen when that feafible Critic the Author of the
Effay on his Writings and Genius, fhall have com-
pleted his defign, and have put the finifhing ftroke
to one of the moft candid pieces of criticifm ex-
tant in our language.

(8) Compare Odyfley xi. v. 414, ¥5. Od, xiiis v, 5. with the
erizinzl, and Miltos, B, 8, v. 1, & feqs -
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Page 28, Line 11, for thet read 2hat.
p. 33, note 4, for 10, 1. 17.
1b. 2d Quotation, 1. 4, for defigned r. deign’d.
p. 37, L. 2, for there is no other, x. there is another.
p. 38, 2d Quotation, 1. 2, dele the 2d and.
p. 30, L. 25, for quefle v. quefiic
P. €5, 1. 13, 14, for entirely v. eminently,
p. 62, Quotation from Tibullus, 1, 2, for gui 1. guit.
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