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does in Caftalio, which had funk for many years
under the hands of ignorance and incapacity
into obfcurity. Fis voice 1s finely calcu.
lated to aid the appearance: it has melody,
depth, and ftrength ; but he does not always
difplay it to advantage. There is a fine break
of grief in it, which, if I do not miftake, he
firft introduced in the laft A& of Effex; where,
when the officers are prefling his departure,
he points to hus wife lying on the ground,
with
Ob! leok there!

The manner of this expreflion was fo af-
fefting, that the whole houfe burft into tears.
He faw the effeét, and has ufed the caufe ra-
ther too often improperly. He agan often
runs out to a high treble that quarrels with

the ear, and gives us room to fufpeét, that he
is trying the force of his voice, inftead of be-
ing warmed with the neceflary paffion. A
performer of his rank and confequence ought
to avoid giving any body room. to arraign

" his judgment: for the future, perhaps, he

will not leave fuch an opening to criticifm.

After all, wherever love, grief, tender-

nefs, or pity, are the ruling paffions of a cha-
ralter, there Barry 1s fure to excel.

Othello
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Othello is his mafter-piece; and his acting
of it cannot be tranfcended. He addrefies
the affembled fenate with an account of the
whole procefs of his wooing ‘better than any
man | ever faw. In the two {cenes in the
third and fourth A&, where Iago works upon
his“credulity, fo as to inflame him to the higheft
pitch of jealoufy, his perturbations are na-

tural and noble, His perplexity and anger in

Villain ! be fure you prove my love a whore.

Be fure of it---{5.

are beautifully reprefented; and his attitude,
when kneeling by the fide of Iago, he vows

vengeance againft his unhappy wife, is truly
graceful.

Here he fhews us, that he has properly con-
{idered the paffion of anger, which in man
never breaks out in loud words, but is kept
in under an interrupted voice ; and difclofes
its utmoft fury rather in altion. On the other
hand, the anger of a woman is loud, fhrill,
and frantic, having little or no ftrength, but
what 1s in her tongue; and this Mrs., Ha-
milton appears well acquainted with, in her per-
formance of Emilia in this Play.

U 3 Marc
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Marc Anthony, in All for Love, is a cha-
ralier which he fupports with elegance and
propriety. It 1s impoflible to fee him ftretched
on the ground, in the firft A&, overwhelmed
with misfortunes, without entering into all his
grief ; nor does he forget to feize the great

room a performer has to fhine in the third A&
of this Play. No body can attend without
fympathetic feeling to Anthony’s difpute with
himfelf, whether to give way to love, or fa-
therly affection ; and in his countenance the

inward tumult and contention is finely marked.

In the Humorous Lieutenant, he performs
Demetrius, a young prince poflefled of many
virtues, but actyated by very ftrong paffions.
There 1s a tinture of romance 1n 1t, but it is

not bad ; and in his hands 1t lofes no part of
its merit. In all the Scenes with Celia, whe-

ther reprefenting tendernefs, jealoufy, or de-
{pondence, he is juft and plealing. Not fo
much can be faid for his Macbeth. There is

a character 1 the fame Tragedy to which he s
much better adapted. How delightful would

the plaintive r.otes of his voice found 1n Mac-
duff’s bewailing the lofs of his children. There
15 a ftern, murderous favagenefs in the firft

that
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that becomes him not near fo well as would
the tendernefs and affetion of the laft, in
which Wilkes was always recetved with great
applaufe ; and i1s complimented by the Tatler,
Numb. 68. Garrick exhibits this Play as it
was written, Barry performs it with Better-
ton’s alterations, which I cannot think any or-
nament to the piece. They put us in mind of
German money, wherein we find copper and
filver intermixed. Perhaps Shakefpear has no
where left us finer writing than in this Play;
the fpeaking and afting of which is as hard
as the writing 1s great. I cannot fay I ever
faw the character played all through equal to
what I conceive of it. Mr. Barry has many
beauties init; on which neither my leifure nor
fpace permit me todefcant. I fhall, however,
delay a little here to remark to him, that I think
him wrong 1n his manner of ftopping this
fpeech |

T o-morrow, to-morrow, <.

In this place, Macbeth, among other per-

plexities, receives the news of his wife’s death,
and cries out,

She fhould bave died bereafter ---
There had been time for fuch a word ta-morrow--
U 4 To-
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To-morrow, tcenorrow, and to-mcrrow,

Creep in a flow and fealing pace along, &5c.

Macbeth’s fituation is at this time fo very cri-
tical, that he has not lelfure to mdulge private
orief. Hence he is led to ob{ervc, that his
wife’s death had better happened at any other
time than now, when his circumftances are fo
very perplexed; and which have now reached
fuch a point, that they muft, in the courfe of
things, fuftain fome confiderable change even
by tc-morrcw; that this change he is perfuaded
will be for his advantacre, through a reliance
on the equivccal and delufive promifes of the
witches. His mentioning the word, Morrew,
Jeads him into a chain of reflections upon its
meaning and confequences, which are other-
wife abruptly, nay, abfurdly, introduced : and
this is the cafe in Barry’s way of replying to the
account of his wife’s death, which he delivers
thus :

She fhould have died bereafter---
There bad been time for fuch a -wg,d

To-morrew, £¢.

But he makes up for this miftake, if it may
be called one, in that fcene Wherem he fa,ys,

Is that a dagger which I fee before me?
in
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in which he 15 extremely happy, as well as in

receiving the ghoft of Banquo, and all thro’
the laft Act.

He 1s certainly fine in the part of Alexander;
the manner in which he difpofes himfelf, his
various attitudes in the laft A&, and parti-
cularly in the laft icene, have a'charrhing ef-+
fect; and one is wrought up almoft toimagine,
that Darius approaches in his chariot, drawn
by milk-white fteeds; and that Alexander is
going to lead the charge againft him. Yet
this Play 1s {poiled in the altering, fo mi-
ferably mangled, that were Nat Lee to rife
from the church-yard of St. Clement’s, where
he lies buried (next to the tomb of William
Pattifon) he would run mad again ; for poor
Nat was as mad as his own Alexander., Mif-
fortunes and drink were the occafion: he was
under the regimen of a milk-diet for the laft
week of his life; but getting one evening out
of his phyfician’s reach, he drank fo hard, that
he dropped down in the ftreet, and was run
over by a coach. His body was laid in a bulk
near Trunkit’s, the perfumer’s at Temple-bar,
till 1t was owned. He was a clergyman’s {on ;
his educgtion was hberal; he was for fome
- time
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time on the Stage, where he cut but a poor
figure ; hehad an open countenance, and a fine
head of hair, which, when he miffed in his lucid
intervals, he often regretted i1t, having been
neceffary to thave him 1n his madnefs. He was
modeft and filent: his works fpeak his genius.
Barry has done much juftice to Varanes and
Alexander: he 1s fo happily formed to ex-
prefs that feeling of tendernefs, that fenfibility
that runs through all Lee’s Plays, and are the
chara@terifticks of his genius, that the men-
tioning one puts me in mind of the other, I
am not fingular in faying, that fince Wilkes’s
days there never was fo fine a lover upon the
Stage ; and this 1s a caft, in which were Barry
to confine himiclt he would remain always
unrivalled. 1 fhall mention him in one cha-
rater, in which he almoft =quals Verbruggen.
Nobody, acquainted with the hiftory of the
Britith Stage, need be told, that I mean Ba-
jazet. It was there that Verbruggen, whofe
eye had an infinity of fire, and who had
~ great command of face, acquired vaft repu-
tation. ‘There was fomething fo aftonifhing in
hus filent expreffion of the rage, pride, and
impatience of Bajazet, when in chains, {o inti-
midating, that his only putting on the fame

look,
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look, when one day he was in danger of being
arrefted under the piazzas, the bailiff was {o
frightened, that he dropped the writ, and
ran away, as if a mob had been at his heels ;
at leaft Verbruggen told this ftory in Will’s
coffee-houfe, and faid, that his Bajazet-look
had killed a bailiff, and fecured him his k-
berty. There are performers whom I have
feen play this character; nay, and heard others
praife, whofe only ment confifted in growling,
frowning, and rattling of chains, But Barry,
through the whole, preferves a proper deport-
ment; his dignity finely marks the character ;
and is happily intermixed with that fiercenefs,
contempt, fullenefs, and favage temper, that
fhould {fwell the bolom of this intractable mo-
narch. There are few characters but what fit
eafy upon Barry; there is nothing labored in
his deportment ; and he often {natches from
nature graces that cannot be too much ad-
mired.

Mr, Ryan has been long, and defervedly, a
favourite of the town ; but being mow funk into
the vale of years, claims indulgence as much
as he formerly did applaufe. From his long
acquaintance on the Stage, he has acquired an

gale



200 A GENERAL VIEW

eafe and freedom equal to any performer I
can ever remember. In fome parts of lago,
he has great merit; and in Mr. Ford 1s very
excellent : but I with he would refign Capt.
Plume, Myrtle, Marcus, Archer, &c. and other
charatters of that kind, which require the firc
of youth to execute.

Mr. Rofs 1s a good figure, and has an ele-

gance on the Stage which muft recommend
him in genteel Comedy, in which caft he has
Jately given ftrong prbofs of his genius, ef-
pecially in Sir Charles Eafy, Conftant, Frankly,
and Dorimant. His Bevil 1s fuperior to any |
have feen in that charalter; and I believe
comes nearer the author’s intention. He has
fucceeded in fome charaéters in Tragedy, ef-
pecially the Lovers; but his fort is genteel

Comedy, in which he is equal to any Performer
on the Stage. | |

Mr. Shuter’s performance in the comic way
is nearer to nature than moft of the Come-
dians on our Stage. His chief excellence lies
in old men. The fetnefs and rifible turn of

his features diffufe a peculiar humour thro’
all the parts he plays in low Comedy. He has
| 4
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a fine vacancy of look, an inexpreflible and
inimitable fimplicity in Mafter Stephen, which
1s finely contrafted by the bluftering air of Bo-
badil. His Scrub has nothing forced in it:
he makes every line of it tell, by his having
ftrictly ftudied nature ; and he 1s obliged to
nothing of mimicry, but to real merit for
the applaufe he gains in 1t. I would rather
fee him 1n the Puritan, in the Duke and no

Duke, than in Trappolin, There is a part
of the fame nature in the Alchymift, in which
I have feen him with great pleafure; the for-
mality, the hypocrify, and felf-intereftednefs of
the part, he prelerves with all proper force,
and is exceedingly juft, and exceedingly laugh-
able.  His Launcelot, Cimberton, and Young
Clincher, are equal to our warmeft withes. He
1s but young Falftaff; yet I think he plays it
better than any man now on the Stage. How-
ever, in the firft part of Henry the Fourth,
I would rather {ee him playFrancis ; and his ge-
nius would make of Juftice Shallow 1n the fe-
cond part almoft as much as old Cibber, whom
nobody has yet come near in that charatter.
Though he is far from being a bad Ben, in
Love for Love, yet I own I prefer his Fore-
fight., Nature has done a great deal for this

3 Actor;
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A&or; eduycation very little ; yet the good-
nefs of his head 1s fuch, that he is daily ad-
vancing towards perfection, and doubt not of

feeing him one day equally efteemed with the
celebrated Pinkethman,

Mr. Sparks is an A&or of merit, and thews
the ftrength of his judgment in chufing Acafto,
Sciolto, and parts of that caft in Tragedy,
which are well adapted to his years and man-

nher, He flands well in Manly, in the Pro-
voked Hufband ; and in the part of the Old
Batchelor. He requires fomething of agitated
paffion in Tragedy, and of importance in Co-
medy to keep him up; but the former he
fometimes overdoes ; the latter he permits to
degenerate into a ftrut, and an affectation of
Quin’s voice; otherwile he may be juftly al-
lowed pre-eminent in his waik.

Mr. Smith’s figure is very pleafing ; and his
performance very tolerable : his voice is agree-
- able, but he wants variety, and fpeaks always
in the fame tone.

Mr. Dyer is a pleafing Aor, and claims
applaufe in feveral characters i Comedy.
He
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He fhines moft in Dick 1n the Confede-
racy, Modely, Count Baffet, &c. in {ome
fcenes of Clodio, and Tom in the Confcious
Lovers; nor does he want mernt in Mac-
heath ; but has not weight fufficient for Cha-
mont, or Romeo, &c. Thefe charalers, be-
fides a critical judgment, require expreflive
features, and a marking eye, which he wants.

Would he keep to Comedy alone, he would
ihew his genius to greater advantage,

It would be unpardonable negligence not to
mention Mr. Arthur’s great excellence 1n the
clowns in pantomimery; but I cannot help
{aying, that when he fpeaks, I forget all his
merits.

Mrs. Bellamy has all the foftnefs of her fex,
and that fweet {fen{ibihity which gives the moft
affecting pathos to the tender parts in Tra-

gedy. Monimia, Juliet, and Cordelia, as the
reprefents them, have every thing that is en-

gaging in beauty or 1nnocence ; and there her
performance is the moere pleafing as it {eems

to be diftated by nature alone, Parts of vio-
lence are too ftrong for her powers ; and her

voice and look muft lofe their effet in paint-

ing
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ing the rage of Alicia, Hermione, or Zara,

But in thofe of love, and tender diftrefs, the is
{econd only to Mrs. Cibber,

Mrs. Hamilton, formerly Mrs. Bland, ap-
pears in a very elevated light in Queen Eliza-
beth ; the dignity and fpirit of which ihe really
{fupports very properly. Her Charlotte, in the
Lady’s Philofophy, is not without its admirers;
but I muft be free enough to tell her, that
Lady Wrangle would now fit upon her with
more eafe. She has vivacity in Elvira in the
Spanifh Friar; and I fhould think it a high
entertainment to fee her perform in it along
with Quin; who, in the Friar, was inimitable ;
and I dare fay equalled Tony Leigh, whofe
piture in the character, by Kneller, was the
Earl of Dorfet’s favorite, and to whofe talents

Dryden ufed to fay, the piece owed much of
its fuccefs.

CHAP.
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CHAP IV

A fhort biffory of the Irifb Theatre, and an ac-
count of the principal Performers.

THOSE who are verfed i1n the Infh
language will tell you, thatit is ex-

tremely mufical, and admits of variety of
poetical modulations, This we are certain
of, that every noble family had its bard
and its jefter ; from which they dérived either
ferious or ludicrous entertainments, according
to their difpofition of mind. Yet, tho’ there
are many good poems extant in that language,
we have not been able to find any that are
dramatic: nor, Wwith our utmoft enquiry, do
we leatn what was their tafte for theatrical en-
tertainments; till the latter end of the reign
of the iluftrious Queen Elizabeth, and the
beginning of James the Firft; at which zra
Shakefpear’s writings were in as high a de-
gree of eftimation in Dublin as in London.
There being ho regular Theatre, 1t was cuf-
tomary for the nobility to have Plays occa-
fionally exhibited at their own houfes ; fome
of them were alfo performed in the ball-room
of the caftle of Dublin by the nobility, &c;

) The
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The firft Theatre that was built in Dublin was

in St. Werburgh’s-ftreet, about the. year 1 634,

by Mr. Ogilby, who was at that time deputy-
mafter of the revels of both kingdoms. I
have been informed 1t had a gallery and. pit,

but no boxes, except one on the Stage for the
then Lord Deputy, the Earl of Strafford, who
was Ogilby’s patron. The names of the Ac-
tors who performed in -this Theatre, 1 could
never learn ; but they had good fuccefs, par-
ticularly in 1648, with a new Play, called
The Royal Mafter, wrote by Shirley, an inti-
mate friend of the Manager’s*. ‘This Play
was alted feveral times at the caftle by
the nobility and gentry.- It is dedicated to
the Earl of Kildare; as wasalfoa Play, called
Langartha, written by Henry Burnell, Efg;
and firft acted on St. Patrick’s day, in the
year 1639 ; but the rebe]hon breakmg out, in
1645, the Theatre was fhut,-up, .and never
afterwards opened. During the wars of that
kingdom, Ogilby was reduced by various mif-

* Shirley is faid to have been pofleffed 'of foiie
fketches of Beaumont’s and Fletcher’s. This in a-great
meafure {olves the manifelt inequality of his pieces.
I have been told, that this mtelhgence came from
Dr; den.

w0 fortunes,
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fortunes, and returned to England, where he
remained till the year 1662 3 when his friends
obtained him a renewal of a patent from his
majefty for mafter of the revels in Ireland.
On his return to that kingdom, he was very
well received ; and {everal of the nobility fub-
{cribed towards building a new Theatre in
Smock-alley, of which he was mafter. It 1s
faid to have ceft upwards of 2000 /. But his
fuccefs not anfwering his expectations, he con-

tinued there but a fhort time, and returned to
London, where he died in 1676,

Jofeph Athbury, Efqg; had been appointed
deputy-mafter of the revels under Mr. Ogilby,
and fuperintended that Theatre till 167,
when a part of it fell down, and killed and
wounded feveral of the audience. It 15 un-
certain whether any Plays were periormed
there again, till after the Revolution ; and the
firft Play we then read of was Othcllo, pre-
fented by fome gentlemen for their amufement;
for now there was no regular company in
Dublin. Mr. Athbury, who was the only
A&or by profeflion among them, performed
Iago, and the celebrated Mr. Wilkes, Othello,

which was his firft attempt ; and the applaufe
X 2 he
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he received at that time induced him to quit

a very valuable employment, of which he was

in pofieflion, and ever after to attach himfelf
to the Stage. About halt a year after, Mr.
Afhbury formed a regular company, which

was greatly encouraged ; and thofe celebrated
performers, Wilkes, Booth, Eftcourt, Keen,
Norris, Gnffith, and T. Elrington, occa-
fiorially appeared among them. This ma-
nager had preat {kill in dramatic affairs, was
an excellent performer, and many of the firft
rate players were formed by im. The prin-
cipal adtrefles in this company were Mirs.
Afhbury, a very amiable perfor, and of great
merit in feveral charalters, Mrs. Knightly,

Mirs. Smith, and the celebrated Mrs. Butler,
a great favorite of Charles the Second’s, and
one of the moft eminent Comedians of her
time. For her charader, {fee C. Cibber’s Life,

page 121, vol. 1, 12mo.

This Theatre, under his prudent manage-
ment, flourifhed from the time of the Revolu-

tion to his death in 1720, without interrup-
tion ; except thatin the year 1701, on St. Ste-
phen’s day, the galleries gave way, and feveral

were hurt In endeavouring to get out,  This
was
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was the firft night that Shadwell’s Libertine
was performed in Dublin ; and many ridi-

culous ftories were told of this accident.

Among the reft, that the candles burned blue,
and went out ; two or three times there was a
dancer extraordinary among the devils on the
Stage, that nobody knew him, and that he had
a cloven foot, &c. &c. It was this gentleman to
be {ure that made free with the gallery; and
leveral grave tolks pronounced, with folemnity,
that it was a judgment on the {peCtators for
going to {ee fo profane a picce of work. How-
ever, 1t was not performed again for near
twenty years afterwards, when Mr. Athbury
was dead. |

Mr. Thomas Elrington, who was his fon-
in-law, fucceeded him in the management of
this Theatre, which he continued to his death
m 1732, le'wasan Altor of great merit,
both in Tragedy and Comedy, chiefly in
Oreftes, Bajazet, and Oroonoko. In the year
1732, 2 booth was opened in George’s-lane,
mder the direétion of Madam Violante, an
Ttalian rope dancer, where feveral feats of ac-
uvity of that kind were performed ; but not
meeting with the fuccels fhe cxpected, fhe

X 3 changed



210 A GENERAL VIEW

changed it into a play-houfe. Here it was
that Mrs. Woffington made her firft ap-
pearance in the character of Polly, in the
Begoar’s Opera. This lady has fince flood
in a capital light, both in Tragedy and Co-
medy, with a digaity in the former, ana a po-
lite deportment in the latter, that we defpair
of ever tciing equalled. Her Jocafta was
noble and fpirited; her Jane Shore tender
and diftrefsful; her Lady Townly eafy and
elegant; her Phillis humorous and aftedted :
{he had in her walk an eafe, an air, and an
underftanding, for which we now {earch the
Stage mn vain.  The Theatre being fupprefled

by the Lord Mayor, a very genteel one was
built in Ranstord-fireet, by permiflion of the
Larl of Meath. Of this Mr, Hufbands was

manager. The Theatre Royal in Aungier-
ftreet was opened in the year 1734, with the
Recruiting Officer ; but this being built more
tor thew than real ufe, it was foon deferted ; and
on the 11th of December, 1735, the prefent

one 1 Smock-alley was rebuilt by fubfcription,
and opened with Love makes a Man.

The City-Theatre, in Capel-ftrect, was
opened afterwards, January 7, 1744-5, with
The
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The Merchant of Venice; but the fuccefs
" here was not of long continuance; and it is
now altogether neglefted. A very elegant
one 15 at prefent building for Mr. Barry in
Crow-ftreet, in thatcity, which will make the
{feventh that has been ereced there fince the

year 1634 ; and Is expected to furpafs all the
former in beauty and convenience.

Thefe are the moft material accounts worth
recording of the Irith Stage, which has pro-
duced fo many capital performers; the in-
habitants of that kingdom having been al-
ways remarkable for their encouraging the
polite arts, and more efpecially the Drama,
of which they are good judges.

In 1711 Mr. Wilkes made a fummer’s ex-
curfion thither, and ftaid there three monpths;
during which time he performed the cha-
racter of Sir Harry Wildair for nineteen nights
running at Smock-alley. In 17145 Jane Gray
was performed feventeen nights {ucceflively ;
in the year 1727 tioe Beggar’s Cpera had a
run of twenty-.out nights. In 1735 Henry
the Eighth wae iyed twelve nights a¢ fan-
oler-ftreet ; and ti.e Royal Merchant about

X 4 {fevenieen
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feventeen in Ransford-ftreet. The profits of
a Play thirty years agoin Dublin were thought
good, if they amounted to 50/ Farquhar,
who, in the year 1707, played Sir Harry
Wildair for his own benefit, received 100/,
and though the part was of his own writing,

his friends bluthed to fee him aét it: how-
ever, he thought himfelf well paid, becaufe
his benefit far exceeded any thing that had
ever been known in that city.

CHAP V.
Of the Performers on the Irifh Stage.

I‘HE firft of the Irith performers is
Mr.Sheridan, a gentleman of a colle-

glate educatlon, who was intended orlcrmaliy
for the church’, but fortune ordained that

he fhould raife contributions on the world
in another character, and brought him
on the Stage. He foon found the Bufkin
preferable to the mafter’s gown, and one
night’s benefit better than the annual income
of a good vicarage. He fet out with many
difadvantages ; fome of which he conquered
by perfeverance and refolution. He found the
Lublin Stage at the loweft ¢bb, without any

fpirit
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{pirit in the people to fupport it, or tafte in
the Managers to raife it. He took the bur-
then upon himfelf, to which he foon fhewed

he was well adapted. He folicited his friends
to ftand by him ; they thought him worthy of

it, and they did. He was particularly obliged
to the gentlemen of the college in which he
was bred, though he afterwards quarrelled
with them. He cleared the Stage entirely of
thele papinjays, thofe gilded butterflies, who
ufed to ftop up the entrances, and thew them-
felves, their folly, and fine cloaths, plainer than
the performers; a proceeding in which he
was oppofed by much want of manners, in-
folence of wealth, and wildnefs of youth. By
fuch means he made his ftage very regular ;
his decorations were in general proper, his
cloaths elegaht and in charalter, nor was his
{cenery and paintings bad.  As a Manager it
is allowed, even by his worft enemies, that
he is excellent; that he has fome humour, ap-
pears 1n his Farce of the brave Irithman ; and
his Effay upon Education is regarded as a
proof of his learning and fkill in fchool-difci-
pline. When we come to coniider him as an
Ador, we find, with regret, we cannot fay as
much in is favor.  Nature has not been very

liberal
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liberal to him in thofe practical gifts which.
are generally firft regarded 1n that charadter.
His voice is unequal, harfh, and difcordant,
and not fufliciently powerful to exprefs the
tender and pathetic of Tragedy, the delicate
fenfibility of Romeo, the fine tendernefs of
Anthony, or the workings of the relenting
undone Varanes. Here, however juft he
may be in {peaking, and in this his judgment
never fails, yet his looks and action are un-
equal. However he may feel himfelf, he can-
" not convey it to his auditors: and old Cib-
ber, in his Apology, juftly remarks, ¢ That
“ though the fentiments of a declaimer may

¢ be accompanied with all the fublimity that
« poetry can raife them to; let them be de-

« livered too with the utmoft grace and digl

< pity of elocution that can recommend them
“ to the auditor, yet this 1s but one light
«« wherein the excellence of an A&or can

¢ fhine ;” and this may, in the courfe of his
playing, be often applied to Sheridan. 1 re-
- member to have feen him play Romeo, al-
tered by himfelf, in which he took Mercu-
tio’s fine {peech of,

Oi! then Ifee Qeen Mab bas been with you.

very
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very unfeafonably out of his mouth, and re-
cited 1t with all the melancholy folemnity of
afermon. I am fure he muft have feen the
impropriety of making Romeo fpeak a fpeech
which was intended for the gay Mercutio to
divert his own gloom : but perhaps he had no
performer then in his company whom he
could entruft with the fpeech; and things
confidered in this, but in no other light, his

performing the part of Romeo may be par-
doned.

I doubt not but I fhall fee him in Friar

Laurence, in which he would convey to us
more pleafure than we ever experienced even in

one {peech ; nor 1s fuch a character beneath his
notice. Betterton, Wilkes, Booth, and Cib-

ber, have done fome of as little confequence ;
and Garrick at this day is in the fame difpofi-
tion. I have honored his judgment when I
have feen him refign Anthony, and fall into
Ventidius. The rough old foldier fat well on
him ; and were he to give us Kent inftead of
Lear, we fhould praife him ftill more. Mr.
Sheridan’s genius tends to declamation, and
{peaking that has weight in it; but here his
figure 15 none of the beft. By a view of it,

onc
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cne would think nature intended him for Come-
dy; but his attempt thews us we are deceived,

His ation 1s folemn, ftiff, and confined, en-
tirely void of that elegance and eafe which is
requifite in a Lord Townly, a Dorimant, or a
Sir Charles Eafy; nor can he affume the
{prightly degagée air of an Archer, a Ranger,
or 2 Benedit 5 but he makes up for thefe de-
ficiences in his Tamerlane, his Cato, and his
Brutus: the orations of the laft were never
better fpoken. I remember to have fcen him

fupport the lofs of Marcus in the former with
all the refignation and patriot deportment that
the circumftance enjoins. Hamiet is al-
lowed to be his mafter-piece : 1t1s a charalter
into the {pirit of which he enters; nor has he

lefs merit in Horatio 1n the Fair Penitent;
and he recelves as much applaufe in replying
to Lothario’s appointing a place of duel,

DIl meet thee there,

as ever I heard. He deferved 1t for that look

of contempt he put on ; the negligence with
which he heard him were fine contrafts to the
warmth which he had manifefted in the caule
of virtue and his {riend. There are {ome
parfs of Macbeth and Richard the Third in
which he has merit. - He went through (Edi-

pus
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pus happily. He poffeffed the tranfitions of
the charatter, and particularly 1 the {cene

with Phorbas ; his words, his action, and his
look ftrongly indicated the paflions that raged
and ruled by turns in the bofom of the un-
happy prince. |

I have heard his Falftaff much condemned,
perhaps not with injuftice: he wants that fef-
tivity, that joy, which nature muft have given

an Altor who fills up this charater, other- -
wife it will lofe its effefts. Here old Quin
was capital, and will perhaps remain for years
unequalled. He was certanly Falftaff in
perfection ; and in his playing 1t, he only
fhewed a copy of himfelf ia his gayer hours.
We fhall conclude this character with obfery-

ing, that 1n level-fpeaking Sheridan is always
jult; that he 1s fometimes happy in conveying
horror and terror; and when he remains at
home, he will, and muft be always allowed
excellence ; but if he wanders into the walks
of tendernefs and genteelity, he exhibits defects
that counterbalance all his perfections,

Mr. Dexter has a genteel figure, agrecable

voice, an eafy carriage, and good fenfe. He
has
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has acquitted himfelf with applaufe in {everal
parts of genteel Comedy ; and fome of thofe

he has attempted in Tragedy have been equally
deferving of 1it.

Mr. King, a fprightly and ufeful Comedian,
in fome parts reminds us of Woodward. He

has not as yet attained elegance fufficient for
the Foppingtons, or Fine Gentlemen : how-
ever, there are feveral charaéters which hit his
humour and gentus; among which are Sir Jo-
feph Wittol, Tom in the Confcious Lovers,
Brafs, Scrub, the Lying Valet, Pedlar in Flo-
nizel and Perdita, &c. in all which his per-

formance muft ever appear pleafing.

Mr. J. Sparks 1s not only a ufeful but a
very diverting Comedian : that pleafantry of
temper which is habitual to him will not ad-
mit him to give a falfe colouring to any hu.

morous charatter. In the hearty Old Men of
Comedy he has great merit, particularly in Sir

Sampion Legend. His Foigard is nearer to
nature than any other performer’s; but his
Teague 1n the Committee has not the vivacity
of Barrington’s. In Foigard he is very ex-
preflive of that nidiculous gravity which is

the
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the refult of pedantry and ignorance. He
perfetly well fupports all the oddity, wild-
nefs, and extravagance of Caliban. His
Peachum and Serjeant Kite are humorous

draughts of nature; and his merit lies in low

Comedy.

Mrs. Fitz-Henry, on her firft appearance,

promifed to arrive at excellence 1n a fhort
time; but her improvements are {lower than

were then expefted. There is a calt of parts
fuitable to her genius, and wherein fhe has
merit; fuch as Hermione, Zara, &c. In Ca-
lifta fhe fupports the violence of her rage,
where fhe tears the letter with great {pirit ; but
afterwards fails in the diftrefles; and indeed in
all charalters of the tender or plamntive kind.
Her ation 1s too violent; and both that and
her voice want that delicacy and tendernefs
which fpeaks to the heart.  She does not pro-
mife to excel in Comedy, wanting an eale
and genteehity which in pohte charalters is ab-
folutely requifite. 'Would the modulate her
voice, and regulate her action, it would add
greatly to her excelience in Tragedy.

Before
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Before I difmifs this account of the Irifh

Theatre, I muft not omit Mr. Sowdon, who,
during the two years that he was Manager
of ity conducted it with great regularity. Con-
fidered as an A&tor he has merit in feveral
characters 3 and I believe his performance of
Hetiry the Eighth to be as true a likenefs of
that monarch das Shakefpear or hiftory could
draw him. I have feen him alfo judicioufly
plealing in Pyrrhus, Venudius, Old Batchelor;
and Stiiétland ; and he muft be always con-
fidered as a performer of confequence In the
theatrical world.

CHAP VL
Of toe Ufefulnefs of the Stage.

MIDST all the fathionable amufes<

ments which have prevailed of late
years in oppofition to the Drama, the encou-
ragement it {till meets with is a coivincing
proof, that virtue, good fenfe, and tafte, are
yet to be found amiong us. As it has its
foundation in reafon, it will always find pé-
trons of that charatter to improve and re-
commend 1t ;- and muft at ler{gth prevail over

hofe tnfling amufements which have no con-
nection
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neGtion with either, and are calculated for
fuch weak and vitiated appetites as canmot re-
lith the exalted entertainments to which the
Stage invites,

A juft and refined tafte in the public will
have its due influence on the Stage. Was this
more univerfal, the manager and actor would
Iﬁort finctly conformto it ; and neither would
introduce, or perform, what would not ftand

the teft of truth and reafon; and fuch as the
audience 15, fuch will always be the a&or.

To have the {prings of nature open to the
foul, and to have the manners of mankind

truly delineated, 1s the intent of the Drama.
This cannot be effeted, unlefs the audience
will readily concur with the manager in pro-
moting fuch theatrical pieces as will not only
entertain the fancy, but mend the morals,
ahd in difcouraging thofe contemptible enter-
tainments which, having nothing elfe but no-
velty and (héw to recommend them, are too
much the admirztion of the gaping majority,
till the lively leffons of moral inftruction and
example given by the Stage have influenced
our underftandings, and formed our manners

Y to
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to a fimilarity of thinking and afting; or, in-
other words, till we think and a& like rational
creatures. '

The Drama, confidered in this light, will
be found to be of national advantage, and
claim all poffible indulgence and encourage-
ment from the public. When this 1s the
cafe, we, like our forefathers, fhall be charmed

with the tender touches of nature in Shake-
fpear and Otway, the wit of Jonfon, and the
fprightly eafe and genteelity of Fletcher; and,
from the whole, derive both pleafure and im-
provement.

Though fome are apt to complain of -the
expences of our theatrical entertainments, yet
on comparifon how Infignificant are they, com-
pared to thofe of our Italian Operas? Sorry I
am to fay, that 1 have known an Itahan
finger to have been paid more than double
r:he {um in a feafon which our beft performer
has received. Is not this fa sprepofterous
‘preference of {enfe to found, and unmeaning
fhew to nature and paffion? To defcend
lower, have we not known the Stage to have
been debafed by wire-dancers, fire-eaters, ring-

ing
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ing of hand-bells, men playing on broom-
fticks, and tumblers climbing of ladders ?

Old Shakefpear’s days could not thus far advance ;
For what's bis Bufkin to our ladder-dance ?

STEELE.

Such diverfions were the reproach of common
- fenfe; and were better adapted to the tafte of

the rude rabble at Bartholomew Fair, than a
polite Enghfh audience.

Among the various frequenters of the The-
atre, and even fome who are its profeffed ad-
mirers, there are yet but few who can be fe-
leCted as real judges, and have formed their
tafte on that true idea of perfection which is
founded in nature. Moft borrow their judg-

ment and ideas from others, perhaps as igno-
rant and taftelefs as themfelves, whofe cenfure
or applaufe is only di¢tated by whim and ca-
price, and to be regarded accordingly. Some
of thefe fathionable and pretendedly polite
gentlemen have I {een, who had {uch favage
hearts, or weak heads, that they have fat with
the moft inelegant indolence and unfenti-
mental feeling at the moft affecting paflages
of the beft of poets, reprefented in all their

Y 2 beauty
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beauty by the beft of Aors; or, if they felt
any tender natural emotion, they were athamed
to difclofe what would have been their higheft
olory, that they were * men, and not ftrangers
to the diftrefles of humanity.

It was politely faid of one of the greateft
Generals + of his age, who was obferved to
be tenderly affected at the diftrefs of Indiana,
That he would fight ne’er the worfe for all
thaty; and indeed he who could be fo moved
with an 1imaginary {cene of private diftrefs, dif-
covered as true a greatnefs of foul as the
warmeft patriot does in the defence of his
country.

I recolle&t an inftance not unlike this, which
happened once in a celebrated theatre. When

Oreftes had wrought himfelf up to the higheft
pitch of rage and phrenzy, one of the fpec-
tators catched the magical infetion, and for
a long time after did not recover his ufual

way of thinking. If this man had not the
{trongeft underftanding, he had at leaft the

* Homo fum, et nil humani a me alienum puto.

TEr.

+ Duke of Marlborough,
moit
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moft feeling heart. Such are the effects of a

well wrote, or well aéted fcene, on minds ac-
tuated by nature alone.

This tender fenfibility in the fair {ex adds a
double luftre to their charms ;- and to fee them
fhedding tears only at imaginary woe, heightens
every beauty into a perfection of the moft
amiable kind, which at once attracts our ve-
neration and love.

There is another fpecies of unfeeling ad-.
mirers of the Drama, who barter all folid fenic
and reafon of our own growth ic: 2 filly, ftu-
pid admiration of foreign produttior.s; who
fancy that they fee more regular and correct
beauties in the cold and ftudied produéiions
of foreigners, than in all the unfettered flights
of our unrivalled Britifb mufe. The real tire
which animates our dramatic genius is oo
warm and too bright for their nearer view or
examination ; and whillt our Stage boafts of
authors which Greece or Rome might emy,
the limited flarved regularity of Corneille,
Racine, and Moliere, is preferred by theic
witlings to that real language of nature which

Y 3 our
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our poets dictate, and to which our Ators give
voice, motion, and altion.

The feeblenefs of that language which we
fo much admire finks under the weight of a

bold and free fentiment. The tyranny and
fuperftition of their government have infefted
their language with all that froth and flawifh
complaifance which we fo heartily reject and
defpife as much in their Drama as in common
converfation.

A truly poetical fpirit is a {pirit of lberty,
which 15 the blefling of our nation and con-
ftitution. Should a poet of theirs by great
chance hit upon a {entiment of the kind, it
muft be fupprefled in filence, for fear of the
refentment of the Grand Monarque, and pu-
nifhment of his Baftile, I have often thought,
and am not alone in my opinion, that if
our admired poet was tranflated into their ef- |
teminate dialect, he would fuffer confiderably
under their perpetual returns of languid rhyme,
which would let all the {pirit of his heaven-
born genius evaporate, and only leave a caput
mortuum of dead imitation behind. This will
appear plainly to thofe who will take pains to

conl-



compare the French tranflations of the Fair.
Penitent and Venice Preferved with the ori-
ginals, In which the greateft beauties of b()ti]
are omitted. By the way, let it be obferved,
that one of Shakefpear’s moft envious de-
famers owes the chief part of his dramatic re-
putation to his numerous, but unacknow-
ledged, plagiaries from this our great Orna-
ment apd Mafter of the Drama,

And T would remark in the laft place, that
as nature is always the fame, though at dif-
ferent times fhe may wear different afpetts;
and as the firft Dramatic Genius drew her
as he found her, 1 {ee no reafon why our
Shakefpear may not have as good a right to
vary from, or reje®t, the antient model, by
drawing from fomething more grand and au-
guft than had been before dilcovered. And
I might add further, that as the Stagyrite
drew hjs rules from a model or example ready
drawn to his hands, I do not fee for what rea-
fon they fhould be impofed as a perpetual rule
or obligation for any future poet to obferve,
who had genius to ftrike out new beauties and

oraces of his own fuperior to, and undifcovered
by all former rules of art ; which might ferve
Y 4 45
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as 2 ftandard and example for future poets
and critics to follow.

Severe i5 the fate of the author and aftar
who is obliged to fubmit to fuch fuperficial in-
fpectors. 'When an author has lavithed away
the whole ftrength and richnefs of his genius
in producing a work worthy of the public at-
tention, and has embarked all his hopes of
future fame and advantage on the attempt;
when the acor too has endeavored to give the
utmoft grace to every idea, very often they
are difmiffed without a hearing ; or, if heard,
with difregard and contempt: the fair edifice
is blafted by envy, malevolence, or ignorance,
and the author and his performance configned
to perpetual obfcurity.  To judge of the lan-
guage, fentiment, &c. of a new Play on feeing
it once only, requiresa degree of dricernment,
which very few are mafter of, though all pre-
tend to be judges. Mr. Congreve* juftly

obferves,

* It may be 2 matter of curiofity to inform the pub-
lic, tho’ it is not immediately pertinent to our fubject,
what this gentleman (who was fo good a judge of true
humour) eftecemed as the moft diverting Comedy in the
Englith tongue; and that was the Northern Lafs,wrote by

Broome,
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obferves, that ¢« Many come to a play fo over-

“ charged with criticifm, that they very often
“let fly therr cenfure, when through their
¢ rafhnefs they have miftaken their aim.”
One would think that the bare attempt to

pleafe, though unfuccefsful, has yet merit

enough 1n it to demand a candid reception and
fair hearing,

The cale 1s the fame with refpect to the
young actor, though it is allowed that his art

Broome. Ihave it from unqueftionable authority, that
he has often declared to his friends, he would rather be
the author of that piece than of all he ever wrote ; and
had never miffed feeing it for twenty years. Mr. Addi-

fon was of the fame opinion. What the motive of their
approbation was, I fhall not determine ; but perhaps the

good performance of it was one. In the year 1711, the
caft of the parts were thus:

Northern Lafs, Mrs. Bicknell; Sir Philip Lucklefs,
Mr, Wilkes ; Tridewell, Mr. Mills; Sir Paul Squelch,
Mr. Johnfon; Bullfinch, Mr. Lftcourt; Widgin, Mr.
Bullock; Captain Anvil, Mr. Spillar; Nonfenfe, Mr.
Norris ; Howdee, Mr. Cibber ; Beavis, Mr, Bickerdtaff;
Pate, Mr. Bullock, jun. Widow, Mrs. Knight. The
Spectator, 468, gives a high encomium of Eftcourt’s
performance of Bullfinch. This was formerly a ftock-
play; but has been negleted for fome years.

13
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1s one of the moft difficult of any; that few
are capable of foftening the foul with the
tender touches of woe, of charming the heart
with the harmony of nature, and calling thofe
pafiions into ation which before flept in the
foul ; and as, to accomplifh all this requires
Inch uncommon powers, {fuch an ator is in-
titled to all the patronage and encouragement

the public 15 capable of beftowing.

And 1t 1s to be lamented, that fuch a fla-
tion, which requires to be filled up with fuch
extraordinary talents, fhould be held in fuch
difrepute by fome, or be fubject to the fuper-
cilious remarks ot thofe nominal critics, who
without the leaft knowledge of the Drama,
and fometimes o deftitute even of common

literature, without an acquaintance with life,
and 1ts manners, and altogether f{trangers
the delicate fenfations of the human heart,

yet affume a right to judge of the merits or
demerits of a performer, whofe ments are
‘perhaps as much beyond their comprehenfion
as their blemithes are remote from their dif-
cernment. |

To
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To be a judicious critic of an actor’s per-
formance requires almoft as much judgment
as to be an actor. Their difference is only

this; that the one has formed his judgment
and 1dea of . perfection on a comparifon of
thofe different charaters and objets which
have come within his obfervation : the other is
obliged, by fevere ftudy and application, to
inform himfelf of every thing which will give
the appearance of truth and reality to his per-
formance, and to reduce all his theory into
practice.

Every dawning of merit in a young altor
fhould be kindly nourifhed by the audience
with its due proportion of applaufe, till it has
attained perfection. Young bloffloms bloom
into matority under a warm fup ; cold winds
deftroy them ; and envy, prejudice, and ig-
norance have damped the fire of many a pro-
miiing genius.,

I have often obferved in the firft appearance
of a divine, or orator, fear has got the better
of his abilitics. The cafe 1s the faine witi
the player.  An abfolute perfection flioutd
not thercfore be expected at firft: the ves

I -
LIS

Y
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performers are ftill conicious that they fall
thort of it, and cannot aét up to their own
ideas. There fhould be kind allowances made
by all audiences for the involuntary failings of
young, nay indeed of old aftors. A variety
of caufes, moft of them unknown, and what
the audience have no concern with, may oc-
cafion an actor to perform unlike himfelf on
fome occafions ; and when he has done his
utmoft, when his duty calls to diveft himfelf
of all conne®ion with common life, and for-
get even his own being to aflume a contrary
charalter, it would be cruel to condemn him

all at once, and to deprive him of all future
reputation and advantage for a few unintended

flips.

T know but of one cafe where an ator is
mexcufable ; and that 1s where he 1s deficient
in point of memory. Becaufe this, as has
been formerly remarked, is the higheft indig-
nity that can be offered to his auditors ; but as
- this neghgence is commonly treated with the

contempt it deferves, it does not need any
further remark.

On
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- On the othcr hand many a pro:mﬁng aétor:
has been {poiled by the ill-timed, injudicious
applaufe of an'ignorant audlence as'a certaini
writer ‘has obferved « it is more ‘difficult to
praife than to blame;; becaufe it-is. eafier to
difcover ‘in people what may be turned into.
ridicule than to underftand their merit.” This
has increafed -their felf-fufficiency- and arro-
eance, and made them greater in -their own
eyes than in'the public’s ever after. Several ex- -
amples of this kind might be given, were it
neceflary. -

It is not a little mortifying to fome of our
beft actors to have their merits difputed, and
their predeceflors preferred before them, as
if human nature was not the {ame in all ages,
and could not be as well reprefented now as

by an actor who flourithed fifty years ago.
This partial way of judging anies chiefly

from the ideas formed in youth, which as they"
are thie firft, make the moft lafting impreffion ;
and thofe perfons and objeéts which at firft
dehghted us aré always deareft to our recol-
le@tion. By thefe ideas their ftandard of tafte
and perfection s fixed; and ever after what-
ever varies from it, however excellent id its

2 | kind,
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kind, is either condemned, or but coolly ap-
proved of. Thus the fame of an a&or, like

that of a poet or painter, increafes with time,
his beauties ftill bloom 1n recolletion, and his
faults, like thofe of Homer or Shakefpear, are
too remote for candor to enumerate. When
Booth flourithed, Mr. Betterton was remem-
bered with regret, as Hart had been before 4
and notwithftanding all their refpective excel-
lencies, there are fome of opinion, that were

it poflible to{ee them in competition with our
modern Rofcius, the fcale of ment would

greatly turn in his favour, nature being now
more thaa ever the ftandard of tafte and per-
teétion 1n the Drama.

Of all ftations that of a2 Manager feems
to be the moft difficult, to fill with fatisfac-
tion to the public, to the perfons under his
direction, and to himfelf. Often it happens,
that when he has done his utmoft to ferve the
public in preparing an entertainment to their
tafte, and adapting it to the different ge-
niufles of his performers, his moft fanguine
hopes are fruftrated by the inconfiderate be-
haviour of fome, who, void of all manners and

decorum, and out of a particular pique to
I fome

+
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fome poor author, or attor, or for fome other
trifie of that nature, difturb the public enter-
tainment, and turn the Theatre, which is, or
ought to be the School of Manners, into a

Bear-garden. Such nuifances of fociety have
often met with the treatment they deferved ;
and 1t 1s a pity they ever efcaped it.

The Manager, confidered in his propet
light, is the truftee or condultor of the moft

rational amufements of the public, If all who
are fond of the Drama, and who are defirous

of feeing order and decency preferved in 1t,

will protet him in his ftation, and concur
with him in promoting fuch entertainments as

are worthy of it ; then may we expet to fee

the Stage a real School of Virtue, extending
its inftrucion and ufefulnefs every where. The

reformation will become general ; virtue and
good fenfe will become fathionable; and, if
the player exemplifies the Scene in his moral
conduct, he will be always efteemed as an ho-
rnourable and ufeful member of {ociety.

FINTIS



