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Claims vs. Practices


The nature of Sentiment in literary works changed as the times shifted from the 18th century to the 19th century Romantic Period.  Where exchanging tangible goods for sentiment characterized 18th century emotion, as demonstrated in Laurence Sterne’s, A Sentimental Journey, the Romantic era ushered a more implied, internally motivated feeling.  The external, 18th century definition created verbose prose, forcing a detailed definition of all parts of charity- the reason, the means, the recipient- [mechanics]to understand the emotions felt.  In trying to make characters’ feelings appear genuine, the prose during the 1700s teemed with sentiment. Writing became exaggerated, satirical, and sometimes prompted readers to become skeptical about the incorporated message. If one is skeptical about the sentimentality expressed in A Sentimental Journey,  we might look to Crabbe’s “The Village”, which responds to the sincerity of such emotion by revealing all the points of manipulation Sterne tries to conceal. [be careful here—crabbe wasn’t responding explicitly to sterne…]
A Sentimental Journey displays Sterne’s effort to overcompensate for his protagonist’s miserly objectives. Although these motives proved true, Sterne excludes these selfish
 purposes, as they would negatively affect his character.  Yorick would be viewed in a selfish light.  He replaces them with comprehensive accounts of charity and generosity to make Yorick appear sentimental. The concepts of “native plains” (Crabbe 2868), “barren flattery” (Crabbe 2869), and “labor” (Crabbe 2867) represent the general themes which are omitted in A Sentimental Journey, yet are included in “The Village” and illustrate the need for human sentimentality.

  Crabbe’s image of “The rustic poet praising his native plains” expresses nationalism, or pride in one’s homeland.  Yorick encounters many people of different classes, races and genders during his journey. Eliciting pride for England when he meets these various people connects to a motive behind Yorick’s exchanges, although Sterne hides this. Upon leaving Montriul, Yorick expresses that when someone is “ready, and every article is disputed and paid for in the inn… there is always a matter to compound at the door” (Sterne 35). This implies that upon leaving a country, charity should be given to the poor in that respective country “and I would counsel every gentle traveler to do so likewise” (Sterne 34). [awk] Yorick, seeing “as this was the first publick act of my charity in France, [I] took the more notice of it” (Sterne 35), links distributing charity to a nationalistic quality. 

Sterne cannot express the presence of nationalism as a reason for exchange in writing; it would force Yorick to appear disingenuous. Sterne envelops this feeling into the vague statement, “he need not be so exact in setting down his motives for giving them.” (Sterne 35).  How can you clarify, be more precise in your language throughout? While traveling, Yorick engages in charity to elevate England, his own nation and “verse[ing] their country’s beauty” (Crabbe 2868). According to Yorick, giving charity while being a visitor from England makes England superior.

There are other instances in A Sentimental Journey where Yorick’s nationalism compels him to distribute charity.[good!] Sterne deepens in this concept by expressing specific areas in each sentimental exchange where England can be considered better. While preparing to depart from a hotel in Montriul, Yorick exchanges with a beggar, who possesses an obvious deficiency in social rank.  He gives money to select beggars but overlooks a “pauvre honteux” (Sterne 36).  He believes this particular beggar “would have perish’d” if he did not offer his charity. Ultimately, Yorick “gave in… I am ashamed to say how much,” (Sterne 36) [punctuation] even though he had already ostensibly given away the amount he could devote to charity.  By administering aid to the people of Montriul, he is signifying that England is in a better economic standing than Montriul and consequently, his nation is superior. [needs more support?]
Sterne omits this motive from A Sentimental Journey as it characterizes Yorick as hypocritical in his exchanges, harboring a selfish intent. Crabbe, however, highlights this “Native pride” (Crabbe 2868) as a method… remains in Crabbe’s work, alleviating skepticism and “form[ing] the real picture of the poor” (Crabbe 2867). From this onset of Crabbe’s piece, the purpose is clear. He wants to “form the real picture of the poor” (Crabbe 2867).  By including nationalism in this accurate account, pride in one’s native territory becomes a topic universally felt. Since Stern omitted the possibility 
from A Sentimental Journey, Yorick becomes conniving and the exchange is present for the sole purpose of amplifying Yorick’s self-worth. In addition to Yorick’s charity, a plot to increase nationalistic sentiment is present in the entire layout of the novel. The concept of a young man embarking on a journey through Europe was generally a course taken by the aristocrats in England. By presenting himself in many different societies, Yorick is representing the noble class and flaunting England’s wealth. Good—but highlight what you’re doing here: using Crabbe’s critique of Goldsmith and his ilk to fill in the gaps you feel are present in Sterne]
Sentimental commerce allows Yorick to convey pity and increase his self-respect through flattery; however, flattery, as an incentive for charity, discredits the act. Good Sterne removes this selfish aim as it attaches Yorick to a negative connotation.  While in a Paris bookstore, Yorick observes a “young decent girl of about twenty… a fille de chambre” (Sterne 63).  Upon greeting this girl, he immediately assumes that she protects her heart and is therefore at a disadvantage and in need of charity. Yorick believes this girl is inferior to him because of her distress and “put a single one [sous] in
; and tying up the ribband returned [the purse] to her” (Sterne 64).  The young girl returns him a “more humble courtesy than a low one-… where the spirit bows itself down… I never gave a girl a crown in my life which gave me half the pleasure” (Sterne 64). The actions of the girl, after she acquired his charity, permit Yorick to praise himself and amplify his self- gratitude.  Yorick is not looking for a tangible exchange; but enjoys the idea that her spirit is bowing down to his—he is superior. Ultimately, through raising his own sentimental? standing in his mind, he is able to increase his flattery.


Where Sterne is compelled to remove this self-satisfying intention, Crabbe reminds us that it is, in fact, always present… [see the difference?] it remains present in “The Village”, as Crabbe serves to enlighten readers of all the insincere charity described in A Sentimental Journey. In “The Village,” [mechanics] Crabbe asserts the real people who are in need of charity, those “with feebler heads and fainter hearts” (Crabbe 2868) or people who’s “knees tremble and the temples beat.” (Crabbe 2870).
  A “youth of slender frame contend with weakness, weariness, shame… declining health rejects his poor repast, his cheerless spouse the coming danger sees, and mutual murmurs urge, the slow disease.” (Crabbe 2871)
. By including these people, Crabbe depicts a class of people who live in more depraved conditions than the people Yorick meets. [or at least, he highlights what Yorick seems intent on glossing via his sentimentality…
Crabbe’s vivid imagery of the actual condition of daily life suggests that these people should be the recipients of charity. The people Yorick expresses pity and charity upon in A Sentimental Journey are working when he encounters them.  When he meets the young girl in the Paris bookstore, Yorick observes her “as who by her air and dress seemed to be fille de chambre to some devout woman of fashion…” (Sterne 63). She confirms his assumptions when “She told me she was fille de chambre to Madame R----” (Sterne 63). By Sterne’s description of this girl’s appearance, nothing about her countenance implored charity. According to Crabbe, the fille de chambre seems not to possess any of the qualities deemed necessary for charity, so why did Yorick feel the need to supply her with assistance? Through Crabbe’s clear description of an unfortunate class, it is evident that Yorick administers charity to increase his own self worth, not out of the recipient’s dire need.

The same reasoning applies to the beggar in Montriul, who has assumed the daily task of begging people for money, “A low voice, with a good turn of expression, and sweet cadence at the end of it, begg’d for a twelve-sou piece betwixt them, for the love of Heaven. I thought it singular that a beggar should fix the quota of an alms—and that the sum should be twelve times as much as what is usually given in the dark” (Sterne 34).
  By the tone and demands of this beggar, 
it is apparent that there is no desperate need for money, especially since he has the option of seeking exchanges where he can receive “a twelve-sous piece” (Sterne 34). Yorick, by aiding these people, implies that he partakes in charity for himself.  Sterne is overly critical of this beggar’s “voice” and “expression” (Sterne 34), illustrating that it made no difference to Yorick whether the beggar was desperate for charity or had ample charity already.  Yorick cares solely about making himself feel better.

A Sentimental Journey develops this idea a step further, and it becomes impossible to believe Yorick’s sentiment.[clarify] Yorick undoubtedly establishes himself as a traveler, while the people he supposedly aids are working. This contrasts the idler from the “laborer”
 (Crabbe 2867). Workers in “The Village” are “O’ercome by labor, and bowed down by time” (Crabbe 2869), portraying a desperation in “the real picture of the poor” (Crabbe 2867). Yorick does encounter people in the same working conditions. The concept of an outsider wandering on a charismatic journey, parading his economic standing and dispensing charity to a worker is unsettling and arrogant to an insider.[nice!] Crabbe meets this concept with adversity
, “Can poets…”who are obvious outsiders to the rural hardships, “…soothe you, when you pine for bread… Can their light tales your weighty griefs o’erpower, or glad with airy mirth the toilsome hour?” [use line breaks…or block](Crabbe 2868). According to Crabbe, strangers, like Yorick, cannot understand the people in dire need of charity.  Therefore the charity he dispenses is for an improper and self-motivating purpose.  


By examining the similar motifs between Crabbe’s “The Village” and Sterne’s A Sentimental Journey, the insincerities surroundings Yorick’s exchanges become visible.   Good! Imagery used in “The Village” allows the reader to see it as a response to Sterne’s novel. Crabbe reveals all the selfish characteristics of Yorick that Sterne overshadows with exaggerated emotion. [note my alterations] These works push farther and represent how each piece is representative of their age. A Sentimental Journey is an ideal model for 18th century sentimental literature. Emotion during this time was tangible and visible; it involved tears, money, and the exchange between two people. However, with the Romantic period came the belief that the source of emotion came from a divine nature within all people. “The Village” is a proto-Romantic poem, since it lies on the border of the 18th century and Romantic periods. The work alleviates the skepticism held for typical 18th century literature by taking all the causes of satire and stating them clearly for all readers to understand. This promoted people to their own interpretation of generosity which began the shift toward the period of inner emotion typical of the Romantic period.
Very interesting essay, Danielle! Good job, working with a difficult conceptual topic—note my suggestions/alterations, though. You need to make clear to your reader what you’re doing and why you’re doing it. Be sure to align, at the outset, SJ with the kinds of works Crabbe critiques… Note mechanical difficulties (punctuation, esp. w/citation) and awkward, imprecise places throughout. 
B+
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