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Representative Short Answer Response
It is true that the original of this story is put into new words, and the style of the famous lady we here speak of is a little altered; particularly she is made to tell her own tale in modester words that she told it at first, the copy which came first to hand having been written in language more like one still in Newgate than one grown penitent and humble, as she afterwards pretends to be.
In this excerpt from the preface to Defoe’s Moll Flanders, we learn that Moll’s “original” story is ostensibly not told in her exact words but “put into new words” by an editorial persona—implied to be Defoe himself. Not only her words, but her “style,” as well, have been “altered” to appear more “modest” to early eighteenth-century readers. The editor admits to reshaping Moll’s language, which in addition to making it appear more modest, also frames the narrative as an explicitly moral tale. The editor seems to feel that his reworking is necessary, highlighting the possibility that perhaps Moll’s claims to penitence are just that—claims. By drawing our attention to Moll’s “Newgate” language, the editor reminds us that this is a story of a criminal; he thereby associates the narrative to come with the criminal biography, another kind of popular reading material during the 1720s. By both acknowledging his alterations and associating the narrative with the criminal biography, the editor establishes a kind of realism for the story that will mark the novel as a form for years to come.
We might infer that the editorial persona is masculine because of certain stylistic features he employs. Curiously, the editor makes the choice to write of his alterations in the passive voice. Moll does not “tell her own tale in modester words,” but, significantly, “is made to tell her own tale in modester words.” This use of the passive is suspicious because it deemphasizes Moll’s own agency, her act of storytelling; the editor’s use of the passive emphasizes his role in both bringing the narrative to the public and making it instructive. The implication seems to be: a female subject, always-already criminal, must be reshaped into a “penitent and humble” member of society. 
