English 232
Name:      
Prof. Howe

Final Exam

Please read all instructions before beginning. This exam has been designed to test your knowledge and comprehension of the materials we’ve read thus far. It is also designed, however, to test your ability to synthesize and make interesting connections on your feet, based on our discussions and your close attention to the text—I always weight appropriately innovative responses more highly than appropriately dull, regurgitative responses. This exam is closed book; you have three hours in which to complete it. 

This exam has been designed to be taken on your computer, using Microsoft Word. To add your answers, double-click the darkened form field for each question and type your response. The form field will expand or contract based on the amount of text you’ve added. Print the finished test out and turn it in to my office by the last day of exams. (160pts total)
I. Matching. Match each literary concept to its definition. (2pts each/42pts total)
1. Epistolary Novel      
2. Hero      
3. Antihero      
4. Domestic Novel      
5. Setting      
6. Context      
7. Realism      
8. Irony      
9. Intrusive Narrator      
10. Allusion      
11. Plot      
12. Story      
13. Theme      
14. Protagonist      
15. Motif      
16. Characterization      
17. Satire      
18. Tone      
19. Style      
20. Narrator      
21. Imagery      
A. This term describes a narrative function that not only reports, but also comments on the actions and motives of the characters, occasionally expressing opinions concerning society. 

B. This term refers to both the textual events surrounding a certain passage and the political, economic, social, intellectual, and technological trends that, historically, give rise to the work.

C. This rhetorical feature can be loosely defined as a subtle inconsistency between what is said and what is meant. Deriving from a Greek word meaning “dissembler,” this mode of expression conveys something other than the meaning of the words used or something opposite to the reader’s natural expectations.

D. Robert Frost described this literary term in the following way: “what comes through a closed door when people are speaking out of earshot.”

E. This refers to the chronological events in a narrative. 

F. This kind of character is an archetype that possesses personality traits considered exemplary in the text’s historical context.

G. This literary term refers to the process of creating and developing characters. 

H. This kind of character, while possessing some traits normally attributed to villains or outsiders, still—and sometimes paradoxically—appears “good” to the reader.

I. This literary device, referring to a previously mentioned situation or object, can the reader envision, or re-envision, a colorful picture, without having to reset the entire palette.
J. This is a kind of writing that criticizes, censures, or ridicules folly or vice in individuals, institutions or societies.

K. This refers to the main character in a novel, who may or may not be good. 

L. A recurring theme, image, or element in a piece of literature, this helps develop themes and ideas throughout a literary work.
M. This literary term refers to the abstract ideas that emerge from a narrative.

N. This kind of novel, often seen as a forerunner of the modern psychological novel, was popularized by Richardson. Its formal convention adds a degree of realism because it mimics an important action in everyday 18th century life.

O. A sensory writing tool used to create the sense of what something looks or sounds like or how it feels, tastes or smells.
P. A fictional personage created by the author to tell the story.
Q. Often produced by word choice, literary devices, and grammatical structures, this term refers the way an author expresses him- or herself.

R. This kind of fiction, epitomized by Jane Austen’s novels, stresses the importance of community—especially the small community of the home.

S. Not only a story’s time and place, this feature also refers to the social and cultural context that infuses the story from without.

T. This refers to the way a series of events are told.

U. This term refers to a style of writing that has the appearance of truth; it is often associated with the development of the middle class.

II. Identification. Choose only 18 out of the following 19 passages. For each, identify author, title, and date. Be aware that there is more than one quotation from a single text. (3pts each/54pts total)
1. Her manners were pronounced to be very bad indeed, a mixture of pride and impertinence; she had no conversation, no stile, no taste, no beauty. Mrs. Hurst thought the same, and added, 
“She has nothing, in short, to recommend her, but being an excellent walker. I shall never forget her appearance this morning. She really looked almost wild.”
     

2. “Look at his wings,” said he, “he reminds me rather of a West Indian insect; one does not often see so large and gay a night-rover in England; there! he is flown.”
 FORMTEXT 

     

3. The child fell into a steady mechanical creep which had in it an impersonal quality—the movement of the wave, or of the breeze, or of the cloud. He followed his directions literally, without an inquiring gaze at anything. It could have been seen that the boy's ideas of life were different from those of the local boys. Children begin with detail, and learn up to the general; they begin with the contiguous, and gradually comprehend the universal. The boy seemed to have begun with the generals of life, and never to have concerned himself with the particulars. To him the houses, the willows, the obscure fields beyond, were apparently regarded not as brick residences, pollards, meadows; but as human dwellings in the abstract, vegetation, and the wide dark world.
 FORMTEXT 

     

4. And then my mind made its first earnest effort to comprehend what had been infused into it concerning heaven and hell; and for the first time it recoiled, baffled; and for the first time glancing behind, on each side, and before it, it saw all round an unfathomed gulf: it felt the one point where it stood -- the present; all the rest was formless cloud and vacant depth; and it shuddered at the thought of tottering, and plunging amid that chaos.
 FORMTEXT 

     

5. If it were a "bad catch" by the hind-leg, the animal would tug during the ensuing six hours till the iron teeth of the trap had stripped the leg-bone of its flesh, when, should a weak-springed instrument enable it to escape, it would die in the fields from the mortification of the limb. If it were a "good catch," namely, by the fore-leg, the bone would be broken and the limb nearly torn in two in attempts at an impossible escape.
 FORMTEXT 

     

6. It was a large, handsome, stone building, standing well on rising ground, and backed by a ridge of high woody hills; -- and in front, a stream of some natural importance was swelled into greater, but without any artificial appearance. Its banks were neither formal, nor falsely adorned. [She] was delighted. She had never seen a place for which nature had done more, or where natural beauty had been so little counteracted by an awkward taste.
     

7. A fearful man, all in coarse gray, with a great iron on his leg.  A man with no hat, and with broken shoes, and with an old rag tied round his head.  A man who had been soaked in water, and smothered in mud, and lamed by stones, and cut by flints, and stung by nettles, and torn by briars; who limped, and shivered, and glared, and growled; and whose teeth chattered in his head as he seized me by the chin.
     

8. “DEAR SIR,
THE disagreement subsisting between yourself and my late honoured father always gave me much uneasiness, and since I have had the misfortune to lose him I have frequently wished to heal the breach; but for some time I was kept back by my own doubts, fearing lest it might seem disrespectful to his memory for me to be on good terms with any one with whom it had always pleased him to be at variance.”
     

9. She had even learnt to detect, in the very gentleness which had first delighted her, an affectation and a sameness to disgust and weary. In his present behaviour to herself, moreover, she had a fresh source of displeasure, for the inclination he soon testified of renewing those attentions which had marked the early part of their acquaintance could only serve, after what had since passed, to provoke her. 
     



10. It was not without a certain wild pleasure I ran before the wind, delivering my trouble of mind to the measureless air-torrent thundering through space. Descending the laurel walk, I faced the wreck of the chestnut-tree; it stood up black and riven: the trunk, split down the centre, gasped ghastly. The cloven halves were not broken from each other, for the firm base and strong roots kept them unsundered below; though community of vitality was destroyed -- the sap could flow no more: their great boughs on each side were dead, and next winter's tempests would be sure to fell one or both to earth: as yet, however, they might be said to form one tree -- a ruin, but an entire ruin. 
     


11. If they had asked me any more questions I should undoubtedly have betrayed myself, for I was even then on the point of mentioning that there was a balloon in the yard, and should have hazarded the statement but for my invention being divided between that phenomenon and a bear in the brewery. They were so much occupied, however, in discussing the marvels I had already presented for their consideration, that I escaped.
     

12. “This parlour is not his sphere,” I reflected: “the Himalayan ridge or Caffre bush, even the plague-cursed Guinea Coast swamp would suit him better. Well may he eschew the calm of domestic life; it is not his element: there his faculties stagnate -- they cannot develop or appear to advantage. It is in scenes of strife and danger -- where courage is proved, and energy exercised, and fortitude tasked -- that he will speak and move, the leader and superior.”
 FORMTEXT 

     


13. [T]he shameful place, being all asmear with filth and fat and blood and foam, seemed to stick to me. So, I rubbed it off with all possible speed by turning into a street where I saw the great black dome of Saint Paul's bulging at me from behind a grim stone building which a bystander said was Newgate Prison. Following the wall of the jail, I found the roadway covered with straw to deaden the noise of passing vehicles; and from this, and from the quantity of people standing about, smelling strongly of spirits and beer, I inferred that the trials were on.
     


14. The schoolmaster was leaving the village, and everybody seemed sorry.
 FORMTEXT 

     

15. “A little further on—where the road to Fenworth branches off, and the handpost stands. A gibbet once stood there not unconnected with our history. But let that be.”
 FORMTEXT 

     
 

16. I must not leave it to be supposed that we were ever a great House, or that we made mints of money. We were not in a grand way of business, but we had a good name, and worked for our profits, and did very well. We owed so much to [his] ever cheerful industry and readiness, that I often wondered how I had conceived that old idea of his inaptitude, until I was one day enlightened by the reflection, that perhaps the inaptitude had never been in him at all, but had been in me.
     

17. And, reader, do you think I feared him in his blind ferocity?
 FORMTEXT 

     

18. The numberless architectural pages around him he read, naturally, less as an artist-critic of their forms than as an artizan and comrade of the dead handicraftsmen whose muscles had actually executed those forms. He examined the mouldings, stroked them as one who knew their beginning, said they were difficult or easy in the working, had taken little or much time, were trying to the arm, or convenient to the tool.
 FORMTEXT 

     

19. “Her mother, the Creole, was both a madwoman and a drunkard! -- as I found out after I had wed the daughter: for they were silent on family secrets before.”
     

III. Short Answer. Choose 6 quotations from section II above. You can select from among all 19 available quotations. You must write at least one response to every novel we’ve read during the second half of the term. For each response, write a well-composed paragraph explicating the passage and discussing its significance in relation to the longer work. Depending on the passage, you might consider: speaker, location of the passage, context (either within the text or without the text), topics addressed, ideas communicated, larger themes the passage develops, tone, literary/stylistic techniques used, and how the passage comments on/develops ideas from other texts. Do note that I expect these paragraphs to be well-conceived in all respects; please take your time with them. The more closely you read, the more complete your answers will be. (10pts each/60pts total) 
1. Jane Eyre: Quotation Number:      
     


2. Great Expectations: Quotation Number:      
     


3. Pride and Prejudice: Quotation Number:      
     

4. Jude the Obscure: Quotation Number:      
     

5. Optional Text: Quotation Number:      
     

6. Optional Text: Quotation Number:      
     


Pledge:      
Thanks for a fabulous term!
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