English 105K

Prof. Howe

Weak Verbs and Passive Voice

The following sentences are wonderfully full of interesting critical and analytical insight; however, they also use weak verbs that detract from their full impact. Underline the weak verbs and uses of the passive voice. Then, rewrite each sentence in a stronger fashion, eliminating any wordiness you find.

1. The spoken word is the crux of communication and essential for interaction amongst people.

2. Music also has an enchanting effect on Paul because of its short-lived beauty, like that of a flower.
3. The fact that Paul prefers music to books as a means of exciting his imagination is an indication that he prefers to receive pleasure all together and in one dose, rather than building it up slowly.

4. Flowers are important because they define the concept of beauty for Paul.

5. Things that share the flower-like qualities of delicacy, fragility, and brevity of life are those that Paul finds beautiful. 

6. Paul satisfies his need for this beauty most easily in art, which is why he is so attracted to and entranced by it.

7. She is also a very obedient wife and would never stand up to her husband.

8. This action reveals Mrs. Hale’s fearlessness.  She was not going to let men criticize a woman for things that they would not understand.

9. Ironically, the kitchen is the location of the most important clue, the canary, and it is the women who find it.

10. It is this first instant where Mrs. Hale realized that Mrs. Wright was in all probability a very sad, lonely woman.
11. Paul’s view of attractiveness is influenced by flowers.

12. Paul is enthralled by Carnegie Hall because to him it has so many instances of beauty.  He is “moved” by the “starry apple orchards that [bloom] perennially under the lime-light” (126).  Even “a certain element of artificiality” is seen by Paul as “necessary in beauty” (125).
13. However, he is rejuvenated in the mornings, the same way a flower is.
14. Eventually, as Gregor’s  ability to effectively communicate is lost, the narration becomes much more detached, mirroring Gregor’s transformation from human to pest in the eyes of his family.

15. He becomes viewed by his family and the clerk as not of his former self.

16. Gregor loves his sister and yearns to have a positive impact on her future; the reader is informed that he secretly has an ill-fated but “beautiful dream” (165) to announce to her “on Christmas day” (165) that he is going to send Grete to the conservatorium.

17. It quickly becomes clear to Gregor, however, that his sister is repulsed by the sight of him (167), so he “carrie[s] a sheet on his back” (167) and “scuttle[s] under the sofa” (161)  to hide himself when she enters the room.
18. She comes to the conclusion that it is necessary for the family to “get rid of the idea”(185) that the thing they call her brother is Gregor, proving that she is unable to view Gregor as human due to his bizarre, animalistic behavior. 
19. However, his action is not understood by his sister or mother, who are “convinced  that he can not understand”(169) human language anymore, much less express himself.
20. When Gregor’s ability to communicate becomes splintered, he becomes detached from his family and the rest of humanity, to be thought of as merely a “thing.”
21. Fractured communication serves as a pivotal point in “The Metamorphosis,” as it drives Gregor’s metamorphosis and isolation, and places him on the same level as annoying pest.

22. Paul is not social with the other men. He sits on the bottom steps alone and does not participate in any of the conversation. While Paul is sitting on the lowest step, his father is on the highest step talking to another young boy.
23. The feeling of peace and contentment is one that Paul rarely felt on Cordelia Street, but when he is “lulled by the…cool fragrance of the flowers, he sank into deep, drowsy retrospection” (129).
24. Cordelia Street, with its sameness and monotony, was always approached by Paul with a “shudder of loathing” (121).
25. This young student did not get suspended from school as a consequence of, “disorder and impertinence,” (116) but was dismissed for his, “defiant manner,” (117).
26. Paul’s harmony is interrupted, however, when news of his crime is exposed in the Pittsburgh papers and enters into his perfect world in New York.
27. “Carmilla” is filled with ornate description of “picturesque glade[s]” (244), “river[s] faintly flashing in the moonlight” (251), and “misty wood[s]” (255).

28. Such infatuation with appearances is characteristic of this novella.

29. Paul’s suicide may be viewed as a brash decision by his teachers and the residents of Cordelia Street. They, however, have not been offered the view of Paul’s second life that the reader has. (combine)

30. His suicide is in a direct correlation to the anxiety he feels at finding he can never belong.
31. Unfortunately, his desires are in direct conflict with the path his traditional father has laid for him.
