However, it is
 not only the physical surroundings of normal life that disgust Paul, but also the lies that he tells to “assert his difference from the other Cordelia Street boys”;
There is
 some specific character trait visible in criminals that sets them apart from mainstream society, 
and drives them to criminal acts.

It is when Paul no longer has any escapes from his mental prison that he commits thievery.  

There are more ways that Paul’s dandyism expresses itself.  

It is
 only until the life begins to drain from both victims that Carmilla is suspected of any violence.

This chilling scene does not seem to faze Carmilla the same way it affects Laura.  This is because Carmilla has an understanding of what is going on, while Laura is clueless.  

It is at this point that the reader comes to the ultimate realization that Carmilla is in fact a vampire and had been maliciously attacking Laura, Bertha, and the citizens of the nearby region.

It is Carmilla’s nobility and the lower sense of morality that accompanies her nobility that allow Carmilla to behave so violently.  

In the end, however, it is the forces of greater morality and those of the burgeoning gentry that battle back.

Paul’s belief that due to his true class, he does not belong on Cordelia Street, leads him to crime, but 
it is his discovery that his homosexuality precludes his acceptance in any society that drive him to suicide.

This is not at all what Paul considers an acceptable future.  He needs a life of luxury and extravagance.
Run-ons

Paul can bear nothing about the house, even the soap, an object usually seen as one that gets rid of all dirt and grime, is described as “the ill-smelling soap he hated” (125) and he has to keep a bottle of violet water hidden in a bottle to counteract it.

Paul thinks that what he needs is for a never-ending symphony, he needs to surround himself permanently with the trappings of high society.

Yet while she admits that high society is a little more tolerating, she criticizes it as well as Paul cannot fit in in New York either.

That/Which

The “flippantly red carnation flower,” worn through a buttonhole in his tattered jacket, seems a scarlet letter which immediately brings attention to his separation from normal society (117).

He feels like “a prisoner set free” which allows his true personality to abound and gives him a taste of the happiness that he so desires (125).  

The second aspect of Carmilla’s character which helps to differentiate her is her obvious class distinction from Laura.


Passive voice 
The vague descriptions of “instinct” and “emotion” are able to be perceived i
n other ways.

We know that Carmilla is very high class from the beginning and that her family was “very ancient and noble” (263); however, it is important to note that the reader is constantly reminded of this aspect of her character.
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