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Avoiding Expletives

Please rewrite the following 20 sentences to avoid the expletive constructions in each. If you note any other grammatical difficulties, please correct them as well; however, you must correct the expletives. 

Examples:

However, it is not only the physical surroundings of normal life that disgust Paul but also the lies that he tells to “assert his difference from the other Cordelia Street boys” (133).

The physical surroundings of normal life disgust Paul, but the lies he tells to “assert his difference from the other Cordelia Street boys” disgust his peers (133).

This is ironic because Carmilla’s character and ethics are the opposite of Merriam-Webster’s definition of nobility.  
Ironically, while Carmilla may be aristocratically noble, she is not ethically so. 
1. There is some specific character trait visible in criminals that sets them apart from mainstream society, and drives them to criminal acts.

2. This was only a partial truth, Carmilla is a vampire, so she may lacking her proper blood supply, which might lead to weakness; however, none of the things about the hunting mishap are accurate.  Carmilla fabricates the story to get a foothold in her next target village.
3. This is horrible in itself, but the way she goes about luring victims furthers the crime.
4. It is when Paul no longer has any escapes from his mental prison that he commits thievery.  

5. There are more ways that Paul’s dandyism expresses itself.  

6. For some peculiar reason, there are people in the world with an excessive amount of money who believe they have a sense of entitlement.
7. It is entirely possible that Le Fanu used his novella to to teach morals, and thus, contemporary readers do not know of this story because society’s norms have changed.
8. It is only until the life begins to drain from both victims that Carmilla is suspected of any violence.

9. This chilling scene does not seem to faze Carmilla the same way it affects Laura.  This is because Carmilla has an understanding of what is going on, while Laura is clueless.  

10. It is at this point that the reader comes to the ultimate realization that Carmilla is in fact a vampire and had been maliciously attacking Laura, Bertha, and the citizens of the nearby region.

11. This is the way her family ruled Karnstein, the “ruins” of which “are only about three miles away” (Le Fanu 273) from Laura’s Schloss.
12. This is not unusual until Laura describes that the girl “fancied she saw a ghost a fortnight ago, and has been dying ever since” (266).  
13. Deep down—or perhaps just in retrospect—Laura knows there is something wrong, maybe even evil, with this girl. 

14. Then there are sensations “of an icy stream against her breast” (305).  
15. It is Carmilla’s nobility and the lower sense of morality that accompanies her nobility that allow Carmilla to behave so violently.  

16. In the end, however, it is the forces of greater morality and those of the burgeoning gentry that battle back.

17. Paul’s belief that due to his true class, he does not belong on Cordelia Street, leads him to crime, but it is his discovery that his homosexuality precludes his acceptance in any society that drive him to suicide.

18. This is not at all what Paul considers an acceptable future.  He needs a life of luxury and extravagance.
19. There are times when there relationship crosses the lines into sexuality.  Carmilla likes to “place her pretty arms around [Laura’s neck]…murmur with her lips near [Laura’s] ear…[and let] her lips in soft kisses gently glow upon [Laura’s] (263-4).
20. Paul’s otherness is the cause of his criminal acts.  He does not fit into his social class as he wants to associate himself with the comfortable, luxurious lifestyles of the upper class.  This is why he enjoys working at the symphony and being around actors.  It is important to note that Paul never actually cares to be an actor or a musician, however: “what he wanted was to see, be in the atmosphere, float on the wave of it” (126).
21. It is through Carmilla’s orientation towards lesbianism and her obvious superiority of class that she is portrayed as separate from the rest of the characters.

22. It is clearly apparent that Carmilla is not completely heterosexual in any measure. It is not necessarily the lesbianism which she displays (seeing that the reader does discover her to be a vampire later on the story) that makes her in any way a criminal, (although it was considered to be strange in the time the story was written) but the obvious portrayal of Carmilla as somewhat of a gender misfit does help to further differentiate her from the rest of the characters of the story.

23. Undoubtedly, it is this exclusion from the rest of the group that puts her under a lone spotlight.
24. We know that Carmilla is very high class from the beginning and that her family was “very ancient and noble” (263); however, it is important to note that the reader is constantly reminded of this aspect of her character.
25. It is this subtle difference of class between Carmilla and Laura which makes Carmilla stand out even more and helps to ultimately perform the same job which her sexual orientation does.

